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THE MUSICAL COURIER. 








Professiona! Cards. 








MEITROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. 
Successful Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Promineot among them are: 

Dup.iey Buck, 

Apert R, Parsons, 
Director of Pianoforte 
Department, 

Harry Rowe SHELLEY, 
Applicants without musical talent not accepted. 

t@" Send for Circular. 


GREENE, 


Grorce H,. Greene, 
Currorp A. SCHMIDT, 
Cuas. Roperts, Jr., 
LL. A. Russett, 
Erecka Urassi, 


H. W. General Manager. 


Cc. B. HAWLEY, 


the Jay Conservatory of Music. 


708 Lexington Ave., near 57th St. 


Musical Director. 





RICHARD HANSMANN, Director. 


The Janké Keyboard will be taught by Messrs 
Hansmann and Robert Gebler, 
Demonstrations free from 11 to 12 a. m, and 3 to4 p.m. 
Janké Pianos for sale at the Conservatory 
Pupils can practice at the Conservatory. 
ALL OR ADDRESS 


EMIL K. WINKLER, 


708 Lexington Ave., New York City. 


re 
ALVES, 

mcert Engagements, 
Address 1146 Park Avenue. 


Mrs. CARL 


Alto, open for Ce 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musica Courier, 25 E. rth Street. 


Mrs. HELEN AMES 


Soprano Oratorio and Concert. For terms and 
dates address 16x West Forty-ninth Street, or Hanry 
W oLrsoun, 331 Kast Fourteenth Street, New York. 


DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New Y ork. 


Mme. FRIDA 


A FARINI’S 
Musk 


Specialty 


Stupio—Vocat, No. 23 East 17th Street. 
Opera, Concert Stage, Oratorio and Church, 
Reception hours from 5 to 6 P. M. 


JAS. G. HUNEKER, 

Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office, 


ADOLF GLOSE, 


Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co. 
25 Union Square, New York. 


Mr. PIERRE DOUILLET, 


Concert Pianist and Teacher. 
Address 123 East 73d St., 


Al 


New York. 





Mr. “AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa 


MAX TREUMANN, 


Baritone, Concert, Oratorio ant deanen Vocal Cul 
ture. ros Kast 82d st., New ¥ or 


EMILIO AG R. AMON TE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 








ALBERT MORRIS BAGBY, 
see ey Hall, New York. 


CA PPIANI, 


West 3 


Mug. L. 


Vocal Culture, 123 th St 


, New York, 


ACHILLE ERRANI, 


Vocat TEACHER, 
118 East 26th Street, New York. 


MMB. MURIO-CELLI, 
Vocal magirestion. 
. 8 Irving Place. 








CARL ALVES, 
Vocal Instructo: 
1146 Park Ave., near grst St, New York. 


Miss GEORGINE SCHUMANN, 


Piano aND Harmony. 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City. 


HENRY RUSACK 


Teacher of Singing, 
100 East Eighty-first Street, New York 





W. J. LAVIN, 


Tenor. Oratorio and Concert. Address care of 


L. M. Ruben, 23 Union Square, New York 





AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, III. 
free on application. 
JOHN J. HATTSTAEDT, Director. 


Catalogue mailed 





Mr. VICTOR HERBERT, 
VIOLONCELLO ViRTUG6O, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East 14th Street. 


FRANK DE RIALP, 


Vocal Teacher, 
3; Union Square, New York. 


GUSTAV BECKER, 

Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue, 

Address, STEINWAY HALL. 








MICHAEL BANNER, 
Violinist. Open for Engagements. 
1088 Park Avenue, New York. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 


The Celebrated COURT PIANIST 
ALFRED SORMANN 


is prepared to accept advanced pupils 
from the United States. The most: ap- 
proved methods taught. Address 


ALFRED SORMANN, 


Bisenacher Str. Sh, 
BERLIN, GERMANY. 





B. - Finest references from well-known 


Americans. 


N. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL 


Dr. F. ZIECFELD, President. 


Our Cataloguc, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent Free on 
application. 





J. F. VON DER HEIDE. 
Voice Culture and Singing. 

Address STEINWAY HALL, New York. 

Residence 305 West rth § Street, New York. 


MR. “WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Uwion Square, New York, 








Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





Prof. XAVER SCHARWENKA'S 





A SEMINARY FOR 


Conservatory of Musie, 


COMBINED WITH 


BERLIN, CERMANY. ‘ 


MUSIC TEACHERS, 





HE 


Professor SCHARWENKA., 


CONSERVATORY occupies the most spacious apartments and Concert 
Hall (the newest feature for conservatories) of the prominently situated 
building Potsdamer Str., No. 21 A. 

Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director’s employment of the 
very best of prominent artists only as teachers. 
ART OF MUSIC are being taught under the closest personal supervision of 


ALL BRANCHES OF THE 








Price, each number, 40 cents; 


NOVELLO, EWER & Co., 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS. senrnorn' tours. 


No. BACH. No. HERMANN GOETZ. No. A. ©. MACKENZIE, 
1,2and3. Each containing 20 | 20. Lose Blatter (Op. 7), 1-5. 32. Sixty-five National Scotch 
Compositions. The samebound | 21. Lose Blatter (Op. 7), 6-9. Dances. 
in one volume. 22 ee 13) 33. Sixty-six National Scotch 
4 n one volume, bound. hd Dances. 
BADDEL. J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5and6, Each containing 24 > ‘ , Dances. 
Compositions. The same bound | 23 Seven Compositions. In one volume. 
in one volume. 24. ee ee 
25. Seven Compositions. DOLF ALTSCHUL. 
VARIOUS COMPOSERS. In one volume. ae “ Nati 
7,8and9. Kach containing 15 BERTHOLD TOURS. 38. > ie National 
eee The same bound in |] 46 4 Juvenile Album (Duets). § s. 
nagpabet itersc ae ; ANATOLE LIADOFF. 
10,11 and 12. Fach containing 16 J. MOSCHELES. : ; ; 
Gavottes, &c, The same bound | 27. Domestic Life (Twelve Char- | 41. Eight Compositions. 
in one volume. acteristic Duets), Book 1. 42. Four Compositions. 
y 28. Domestic Life (Twelve Char- | 43. Seven Compositions. 
SCHWEIZER. acteristic Duets), Book 2. In one volume. 
16. Eight Scottish Airs, Duets. In one volume. 
SPINDLER. HALFDAN KJERULF. CKSAR CUI. 
17. Nine Compositions. 29. Nine Compositions 44. Thirteen Compositions. 
18. Nine Compositions. 30. Ten Compositions, 45. Seven Compositions 
19. Ten Compositions. 3t. Twenty-three Compositions. 46. Seven Compositions. 
In one volume, bound. In one volume In one volume. 


each volume bound in cloth, 


NOVELLO, EWER & CO., 21 £. 17th St. (8 doors West of Broadway), NEW YORK. 


NEW YORK and LONDON. 





CHARLES PALM, 


Director of Bedford Musical Society ; Professor of 
Violin, Convent of tre Sacred Heart. 
Address 53 East 8th Street, New York 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 


MUSIC, FINE ARTS, ELOCUTION LSE me. 
ATURE, LANGUAGES, PHYSICAL CUL 

TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $s 5 to $7.50 per week. For Illustrated Calendar, 
giving full in‘crmation, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 
CARL. FAPLTEN, 





Actixc Director. 


H.C. SILVESTRE 


Gold Medal, Universal 
Exposition, Paris, 1889, 





First Prize 


MAKER OF 


VIOLINS, VIOLAS AND ’CELLOS, 


Specialty of Fine Repairing. 


on hand instruments of cele- 
Sold 


Constantly 


brated Italian make. with written 


guaranty, 
PURE STRINGS AND GENUINE 
BOWS. 
20 Rue du Faubourg-Poissonniére. 20 
(Vis-a-vis le Conservatoire), 


PARIS, FRANCE. 


THE ViRGI PRACTICE 





CLAVIER. 


A Silent a 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far mote rapid progress in the traimag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the areadful 
annoyance of **Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is # musical instrument and nota prac- 
tice machine. All practice, inciuding the lea: ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers ard 
schools. 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER CO. 
12 Eastr7th Street, New York City. 

















$1.50; Nos. 26, 27 and 28, each, 80 cents. 





Vocal Department, $50; 
$125 and upward a year (soo marks). 


first baritone Opera House, Berne; 


Solingen ; Conductor Tureck at Wiirzburg, &e., &e, 





Following the Principles of Dr. Hans von Billow. 
19 East 16th Street, New York. 





CONSERVATORY OF MUSIC, Sondershansen, Thuringia, Germany. 


( Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert, 
Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 

Many renowned artists were educated in this conservatory, among them: Mittelhiiuser, leading 
tenor at Mannheim; Konlipfer, first basso Leipsic Opera House ; 
Miss Fritze, contralto at the Opera, Strassburg ; 
Prospectus gratis. 





Director, Prof. SCHROEDER, Court Conductor. 


Annual dues: 
Cost of living in good families, 


Siebert, tenor at Posen Theatre; Riecken, 
Music Director Hoffman, 


ae OWENDALL STAR Works 


BERLIN, SO., 
Reichenberger Strasse 121, 
RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


PAGANINI 


VIOLINS. 


(Beware of Imitations.) 
To be had at all Leading Musi- 
cal Instrument Houses. 
Full particulars ONLY TO DEALERS on 
application to the above address. 
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Sue PustcaL GouRIER. | 


—A WEEKLY PAPER— 


DEVOTED TO MUSIC AND THE MUSIC TRADES. 
ESTABLISHED JANUARY, (880. 








Subscription (including postage) invariably in » edvanen 


Yearly, $4.00 ; 


Foreign, $5.00 ; 


Single Copies, Ten Cents. 





RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
All remittances for subscriptions or advertising must be made by check, 


draft or money order. 





NEW YORK, WEDNESDAY, 


FEBRUARY 


25, 1891. 





MARC A, BLUMENBERG. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. 


HUNEKER, | 
HARRY O. BROWN. } 


OTTO FLOERSHEIM, 


Associate Epirors. 


Offices: No. 25 East Fourteenth St., New York. 
WESTERN OFFICE: Chicago, John E. Hall, No. 236 State-st., 


Manager. 


GENERAL AGEN 


Y FOR GERMANY: 


FRITZ SCHUBERTH, Jr., 63 BrOperstrrasse, Leipsic. 


NOTICE. 


artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During eleven years these pictures have appeared | 
in this paper, and their excellence has been universally 


commented upon. 


We 


have received numerous orders | 


for electrotypes of the same, and publish the subjoined 
list for the purpose of facilitating a selection. 


Adelina Patt: 
Ida Klein 
Sembrich 
Christine Nilsson 

alchi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton-Bohrer 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
Donaldi 
Marie Louise Dotti 
Geistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 
gout Staudig! 

ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavallee 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
m4 y Schradieck 

. Rhodes 
Vilhelin Gericke 


Edward Fisher 
Kate Rolla 

Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 

Wm, R. Chapman 
O:to Roth 
Anna Carpenter 

L. Blumenschein 

Leonard Labatt 
Albert Venino 

osef Rheinberger 
fax Bendix 

Helene von Doenhoft 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill Hopkinson, MD 
E. S. Bonelli 
Paderewski 
Stavenhagen 
Arrigo Boito 
Paul von Janko 
Carl Schroeder 
John Lund 

Edmund C, Stanton 
Heinrich Gudehus 
Charlotte Huhn 





Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Mrs. A. C. Taylor 
Jules Perotti—2 
Adolph M. Foerster 

. H. Hahn 
Thomas Martin 
Louis Gaertner 
Louis Gage Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 
Joseffy 
Julia Rivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
E. A. Lefebre 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Joseph Koegel 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinde: 
Emil Liebling 
Van Zandt 
W. Edward Heimendab! 
Mrs. Clemelli 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A.A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burneister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W.E. Haslam 
Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Car! Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mottl 
Augusta Ohrstriim 
se Kunkel 

Dr. F. Ziegfeld 
C.F. Chickering 
Villiers Stanford 
Louis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs, Alves 
Ritter-Goetze 
Adele Lewing 
Pauline Schieller-Haag 


Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 
E. M. Bowman 
Otto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
5 ¥' Treuman 
A. Cappa 

teats rio 
Mrs, Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline 1’ Allemand 
Verdi 
Hummel Monument 

erlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
ae Hofmann 

dindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
—- Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James owe 
George H. Chickering 
John C. Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
Juan Luria 
Carl Busch. 


| sufficient to spoil the allotted 


| prove her general make up. 
| «* Lohengrin 
| able, and there is no question that he has put in con- | 
| siderable time to succeed as he does with this réle. 
| He needs he | 
| may acquire the histrionic routine, but we fear he will 


«“ Ortrud” 
| esting figure in the opera, full of passion and dramatic 
c , intensity, 
Electrotypes of the pictures of the following named | 


ner opera, 
| men 
ter 


| were written or printed. 

| the staffs into measures in order to simplify the work | 

| of the 
singers who are supposed to take part in the opera. 

| We must 

| original. 

| we think, 


| work clear and perceptible. 
| bined aggregation of staffs, notes 


|} is called, 


| sufficiently satisfactory 
| he discarded it during a greater part of Friday even- | 
jing and conducted the leading of it so that many of | 
| these notes, 
| held back in their own measures too long or were | 
| suddenly injected into measures one or two positions 

| ahead of their place, and Mr. Bizet's original ideas not | 
€ | Meistersinger 
|to those who have studied 





OPERA IN GERMAN, 
“CARMEN.” 


performance last Wednesday 


« Lohengrin” 


HE 
iT night at the Metropolitan Opera House was one | 
of the smoothest and “all around” best productions | 
|Mr. Stanton’s company has given this season. 
| there are any exceptions to be made they refer to the | 
| chorus, particularly in the first act, but somehow this 
|} chorus has never been equal to our expectations. 


If 


The attack is weak and hesitating, and that is in itself 
work. Scholler as 


“Elsa” and Dippel as “ Lohengrin” 


voice, and if the lady could have her coiffure arranged 


by a hair dresser instead of parading @ /a Ophelia be- 


fore that Danish beauty falls overboard it might im- 
| . | 
a juvenile | 
and agree- | 


Dippel is 


” and his voice is refreshing 


maturity. In time, if he keeps at it, 


never become an actor. 
Reichmann is at his best as 
of Ritter-Goetze becomes the most inter- 


« Telramund,” and the 


marvelous by-play. The “ Herald,” 
unlike its namesake, did not seem to have any vigor, 
although in proper hands it could be made an inter- 
The gentleman who sang 


left cheek 


with 


| esting figure in the opera. 
the role appeared to have a 
which he proudly exhibited at an angle that enabled 
| the It was hard. 

On Friday night our old and esteemed friend, 


swollen 


whole house to take it in. 


| Wartegg-Hauk, whose antics on the stage amused our | 


forefathers, made her appearance in ‘‘ Carmen.” 
about one rehearsal toa Wag- 
Mr. Damrosch 


Anton Seidl averages 
but young 


before a very kindly disposed audience. We 
on good authority, that when Mr. Bizet com- 
he wrote symbols called 
musical staffs, 


learn, 


posed “Carmen” notes to 


indicate the tones. and 


He wrote on 


| intended that the notes in perpendicular lines should | 


be played simultaneously, no matter whether they 


not 
Bach—John S., 


admit that the idea was 
An old gentleman named 
initials—did something similar, 
and others before Bizet’s did it, 


death many persons have followed the plan for the 


were his 


days 


accommodation of people who play and sing, and for | 
|} rushed out and were driven to our palatial mansion 


those who are willing to listen. 

But, after all, Bizet did not seem to have made the 
His score, 
and other symbols 
and others well 


might have suited him 


but made 


to have been 
Damrosch, 


it does not appear 


young Mr. 


enough, 
to 


in the scramble for place, were either 


being followed a curious change became perceptibl 
“Carmen,” resulting in 
such an obumbration of the combination of notes 


that the opera was made imperceptible at times to | 


Mr. Bizet’s friends. 

Mrs. Hauk and all the principals, judging from the 
liberties they took, must have heen very familiar with 
Mr. Bizet, but no doubt had he been present he would 
have resentedit. Mrs. Hauk wasa vicious old cigarette 
fiend, and Mr. Dippel should have been cashiered from 
the Spanish army, not only on account of his behavior 


but for his irregular steps and habits as an amateur | 


actor. They are down on those kind of things in 
Spain, anyhow. As to Reichmann, he was a first-class 
German bull fighter, and he walked on both of his feet 
at one time, which would have enabled any kind of 
bull to gore him on the bias before he could have 
pulled his stiletto. In the « Toreador” song he never 
even shook the shawl at the imaginary and suspected 
taurus, and his evolutionary demeanor was such that 
a high toned old bull who has had experiences in the 
arena would have turned from him in contempt. 
Altogether “Carmen” as known to us was an en- 


on the program as J. / 


were in good | 
| rough 


| and coachmen in to see 


| away ex-prima 


Miss 


For that purpose he divided | 
various players of the orchestra, and for the | 


altogether | 


while since his | 


as the com- | 


Opera House, when we should 


for | 


| the largest audiences. 


} the annual statement of the 





| tirely new creation, particularly on the part of young 


Mr. Damrosch, although we must admit that we agree 
with Mr. Bizet’s version of the opera. 

Young Mr. Damrosch was ably assisted by the box- 
holders, who seemed over anxious to aid him. They 
did talk almost incessantly, particularly the occupants 
of box 24, who during “ even ” performances are down 
Augustus Hamilton and Henry 
T. Sloane. This was the thirty-eighth performance, 
and we are justified in considering them responsible 
chatter that box. One thin 
woman, a brunette, who wore diamonds that on a 
calculation were about $20,609, held a 
the box and will have a “ high 
performance. Mr. Mike Al- 
on the part of the 


for the incessant in 
worth 
regular ‘at home” in 
tea” at the next “even” 
lister will assist, and any hissing 

herd $3 a seat 
boxholders, will 


common who pay will be punished 


the who send their valets 


that 
social and other intercourse in the 


by 


order is maintained and 


boxes is 


that all 
not hereafter interrupted. 
Mrs. of the “Sun,” 


of boxes, took the annoyance philosophicall 


near this ine 


ind the 


and who 


sowman, who sat 


only person who did not seem to mind it: 
appeared to consider it a part of the performance was 
the critic of the New York “ Staats Zeitung,” 
plauded Mrs. Hauk when she 
down the 
enough to run up on the bridge to intercept the 
She down Seventh 


who ap- 
threw the skipping rope 
ot 


on chorus, not one whom had sense 


run- 
-ave. 


donna, got 


through the back door before anyone tried to stop 


her, and did not turn up again until next act, when it 
would have 
as she was perfectly at home in the rum shop of 


been sheer madness to attempt to arrest 


her, 
the smugglers, who should be arrested for intert 


ering 
ring 


| with the McKinley bill. 
had five « Car- | 
” rehearsals, and yet the opera did not pass mus- | 


In 24, however, all these matters were 
passed over as mere introduction to the short ballet, 
for when this $20,609 diamond woman 
turned around, attracted by the 
situation and the poetry 
talk. The 
made desperate efforts to induce 

Tuxedo appeals, but she 
ballet. It was finished without 
conclusion the 
with wonted vigor. 

strictures on the 
the occupants of 


box 
began the 
intensity of the 
of 

others 


and, 
motion, she 
the 
her to reply to their 


the 


dramatic 
box 


in 


positively declined to 


would not interrupt 


hisses, and at its 
24 
We disagree 
the Astor-Willing 
indulged 24, 
that the alliance will eventually prove satisfactory to 
We were 
of 


receptions in box were re- 
sumed very much 
with wedding 


in by and believe 


anxious to pro- 
24, but 


the anticipated posterity. 


test against the views box before 


our chance to do so arrived the opera had been con- 


cluded, and as our carriage was No. 1 on the list we 


on Fifth-ave., where we soon dreamed in possumisti 
bliss of the next performance at the Metropolitan 
be able to get a word 
in ourselves. 

At the Saturday 
was repeated before a large 
Mr. Stanton, like every 
puts on those operas most frequently which 


matinée Die Gotterdammerung ” 
audience. 

good business manager, 
draw 
It is therefore significant that 
this week three of the four performances are again 
are on the eve of 


«Die 


devoted to Wagner, although we 
the Wagner cyclus which is to close the season. 
Monday, 
announced for to-day and Friday, and « Carmen” 
Saturday afternoon. On Tuesday, March 

be an extra performance of “ Fidelio” for 
of the opera house chorus. Judging | 
of performances the most popular operas this year 
i ‘‘ Die Meistersinger,” they 


The cyclus begins on March 


"was given on “Tristan” is 
for 
3, there will 

the benefit 
»y the number 
are ‘ Lohengrin ” and and 
are both superbly given. 


9 and covers eight performances. 





of 


re- 


Peabody Institute, 
that 
sale of tickets for the conserva- 
.25 for 


Baltimore, just to hand, we notice the 
ceipts for tuition and s 
tory of music department amounted to $20,323 
one year and a half, while for the same period of time, 
ending December 31, 1890, the amount paid out by 
that department was $20,273.37, showing, in eighteen 
months, a profit of less than $50. Mr. Hamerik, 
director of the conservatory, of 
capable musicians and composers in this country, but 
this statement shows once more that he is not capable 
of attracting sufficient support to sustain such an 


institution, for if he were compelled to pay rent and 


the 


is one the most 
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other expenses connected with the conduct of a pri- 
vate musical conservatory he never could have suc- 
The conservatory 


ceeded in preventing bankruptcy. 

concerts “ pull him out of the hole,” so to speak, and 
the report of the conservatory proper should be made 
If that 


done it would show a large debit account, for 


distinct and separate from the concert report. 
were 
the Peabody Conservatory of Music is not attended 
by any large number of pupils and has been a losing 
investment from its first day until this moment. It 
is also an unfair competitor of private music schools 
in Baltimore, which would thrive but for the Peabody. 


Mr. 


Peabody never intended such a state of affairs. 


HY is it that such tremendously difficult works 
W as ‘‘ Siegfried,” “ Die Walkure” and « Die Got- 
terdammerung” can be produced satisfactorily at the 
Metropolitan Opera House with only one single re- 
for «« L’Afri- 
and ‘«‘Carmen,” and then these two operas are 
The the 
Anton Seidl latter 


misdirected by young Mr. Damrosch. 


T° 


and to the effect why are “ Rienzi” and “ Rheingold” 


hearsal, while five rehearsals are needed 
caine” 


because 


the 


poiled, nevertheless ? answer is 


former are directed by and 





an inquiry of several of THE MUSICAL COURIER’S 


readers, forwarded by us to Director Stanton, 
this season left out of the cycle of Wagner's creations 
so soon to be given at the Metropolitan Opera House, 
that courteous gentleman vouchsafes the following 
elf explanatory “*Rienzi’ does not draw, 
ind f 
tors 


of that p 


answer: 


or ‘Rheingold’ we have nota ‘Mime’ satisfac- 





enough to replace Vogl's excellent representation 


i ” 
irt last season 


> fea delay in the of this number of THE 
MUSICAL COURIER was caused by Washington's 
Birthday, 


issue 
a delay all patriotic Americans will duly 
apprec iate 

Patriots, as well as the artistically curious, may 
their 


violin studio of George Gemunder, 27 


gratify alike national pride and curiosity by 
visiting the 
where 


Union-sq the violin and case belonging to 


the Father of Our Country may be viewed with vener- 


ation, 


all 


George was fond of fiddling. 


A 


says among other good things . 


It ought to delight music lovers to know that 


NSWERING 


\merican prejudices the “Times” last Sunday 


a correspondent imbued with native 





Anda ts being home talent, let us see, Does our correspondent ex- 
ect us believe that there is not a large foreign born or foreign descend 
ed eleme the orchestras here? Many of them were born here. to be 
r nd are as good American citizens as the most patriotic eye could 
w ee But a goodly number came from abroad and settled here 
f the ar ng away. How are their places to be filled? Where 
s ass young American orchestral players? Mr. Thomas a 
t e ag arted with his first flutist. He has not had a good one 
W u rrespondent take a few competent flutists to Mr 
I na The same nductor recently parted with his first ‘cello, Vic- 
Herber Did he find in the ranks of the Aschenbriidel, with which he 
familiar, some rising star Not at all ; he had to fall back on the 

: \ { Hartdege 


r, clipped from last Monday's “ Sun,” 


HE following, 
may be read with interest : 





I Germa alist party is once more scandalized by the action of 

¢ € \ reserves for himself the right to seek recreation 

where t i juality best. Shortly after the abolition of the 
aw B was antagonized for renting a flat in Berlin which was 

e go ,ough for a burgomaster’s residence. To-day Lieb- 

® ¥ ver the als for visiting the Patti concert, which took 
ality, of course. It is asserted that Liebknecht’s 

priced music in the domains of the bourgeois and nobility 

nw y a alist, and that he must not do it again if he desires to 

‘ e of his fellow socialists. Liebknecht objects very 

izly t 1 of party discipline and says he will never submit to 





ngs are concerned 


the leader 


bstinacy on the part of acted like oil on fire, anda 
nber lisciple f John Most at once combined in forming a com- 
ttee to dog the steps, not of the renegade Liebknecht alone, but of all 


alist deputies to the Reichstag, with a view of apprehending them on 
their visits to boycotted beer halls and places of entertainment 
A mass meeting of radicals was held on Friday night before which 
Liebknecht was virtually put on his trial for visiting the boycotted concert 
ha In reply tothe charge he maintained his right as a good citizen to 
listen to good music, but promised not to visit the boycotted concert 
hallagain. He refused, however, to allow the party to dictate the locali- 


ties which his family might frequent to hear music. Twenty-five speakers 


rose to denounce his conduct, but the assembly finally decided to postpone 


ssentence, There were at least three thousand socialists present 
Liebknecht has always, unlike many of his advanced 

brethren of the Left, been a lover of music and the 

The mob have always proved themselves 


fine arts, 


enemies of art. Witness the depredations of the friends 





of freedom in 1793 and 1871 in Paris. Or to revert 
further backward, Attila with his Hunnish clans ob- 
literated a civilization that had taken centuries to per- 
fect. We know the cant phrases about the effete lux- 
ury of Rome and Greece, yet those two nations have 
left imperishable evidences of a culture as beautiful 
as it was profound. 

A nation is civilized in proportion to its artistic 
recent action of the German 


standards, and this 








socialists augurs ill for the cause of music in Germany 
-that is if they should ever get the upper hand. 
At present it is a case of dog in the manger. 

will not listen to music themselves, hence Mr. 

knecht must not avail himself of his prerogative as a 


They 


Lieb- 


free agent of listening to Patti. 
the 
whole movement as being an attack against Patti and 


Perhaps some anti-Wagnerites may construe 


Italian music. 
It would not surprise us. 


r 


“Mime,” 
«“ Wanderer,” is always omitted. 


is well known that at the performance of “ Sieg- 


fried” part of the scene between “Wotan” and 


comprising the questions asked by the 


The reason lies in 
the interminable length of this dialogue, which, in 
fact, seems to be going on still, for at a recent spir- 
itualistic séance a medium succeeded in catching a 
fragment of their conversation, which was as follows: 
MIME: Why did « Lohengrin” 

in popularity last year in New York, while this 


rank as only eighth 


year it has been given more frequently than any 
other opera ? 

WOTAN: 
the opera and this year Seidl conducts it. 

MIME: Why is the “ Walkure” the least popular of 
Wagner's music dramas in New York, while every- 


Because last year Damrosch misconducted 


where in Europe it is the most popular of all ? 

WoTAN: Because Damrosch’s misconducting of this 
opera for several years gave it such a black eye 
that it has never recovered from it. 

MIME: Why were the three Wagner operas, which 
Damrosch conducted, taken away from him one 
after another and given to Seidl ? 

WOTAN: talks. The 
whenever Damrosch conducted are responsible 


Money box office receipts 
for the change. 

MIME: 
German opera? 

WoTAN: Because they were tired of hearing nothing 
but Wagner, and the non-Wagnerian operas did 


Why did the stockholders decide to give up 


not attract a paying public, because most of them 
were misconducted by Mr. Damrosch. 


MIME Who then has proved the greatest enemy of 
German opera in New York? 
WoTAaN: Walter Damrosch. 





THE MUSICIANS’ CLUB. 


HIS is a very appropriate title given by Mr. Kreh- 


T of the 


meeting of musical people who assembled on Thurs- 


biel, of the “Tribune,” in his mention 
day night last at the Hotel Dam for the purpose of 
promoting the establishment of a music club in this 
city to be organized for social purposes. 

The meeting on that occasion resulted in the selec- 
tion of a committee of gentlemen who are to report 
to a general meeting to be held at the Assembly 
Rooms of the Metropolitan Opera House next Sunday, 
March 1, at 3 


hensive scheme by 


Pp. M., and suggest a broad and compre- 
of 
musical elements in this city can be brought to- 


means which all the various 
gether under one roof for social purposes. 
Professional musicians and others interested in the 
art in this city have at present no opportunity to 
associate with each other at a common centre, and 
no place exists where foreign artists and visiting 
musical people can arrange a rendezvous otherwise 
than at public resorts. In a large community like 
ours, where club life is recognized as an important 
factor, the musicians and amateurs should be able to 
point to an institution representing their class, just 
as other professions and crafts are able to do, and if 
the proper spirit is shown and small and absurd per- 
sonal dislikes which should never have existed are 
waived, the musical people of this town will soon 
have a club properly conducted and in a fair way to 
develop on broad and liberal lines. Everyone desirous 
of creating such a necessary institution is invited to 
be present at the meeting next Sunday at 3 P.M., at 





BLAINE AND MUSIC. 

Mr. Blaine ts a diplomat, 

He ts the father-in-law of young Walter Damrosch. 

Damrosch this year finally discovered that there was 
no future for him in the German opera scheme at the 
Metropolitan; in fact, the operas that were finally 
relegated to him were not German operas, as “L'Afri- 
caine,” “ Les Huguenots,” “ Carmen,” &c., do not come in 
that category. 

German opera therefore offered no allurements to the 
hopeful sprig of the Blaine household. 

Mr. Blaine and his friend, Mr. Carnegie, realized this. 

The next step of the astute Secretary of State was to 
wreck German opera and out of the wreck raise his son-in- 
law into greater prominence. 
were pulled and Mr. Abbey was selected as the 


medium to screen the plot. 


The wires 


The $50,000 orchestral fund of Carnegte’s enabled Dam- 
rosch to escape in the general wreck with such éclat that 
the subversion could nol tarnish his name. 

The trouble was that the intrigue was too involved, and 
was therefore bound to become public. 

Through pressure upon Whitelaw Retd, who was ap- 
potnted Minister to France by Blaine, the“ Tribune" was 
compelled to face about and support Damrosch, after many 
years of judicious criticism showing the young man's utter 
incapacity. 

Indirect pressure, we learn, has also been exerted upon the 
“ Times,” but thus far unsuccessfully, There are no other 
papers here under the influence of Blaine or Carnegie, the 
latter's steel works just having received a $3,000,000 con- 
tract from the Navy Department, with which, of course, 
Mr. Blaine has no relations. 

To subscribe a portion of a $50,000 orchestral fund 
after recetving such a contract will not break a man of 
Carnegte’s wealth. 

The directors of the Metropolitan Opera House were 
apparently readily handled by Mr. Blaine and Mr. Car- 
negte. There was no trouble in disposing of George Henry 
Warren, who always favored Italian opera, as he cannot 
tell the difference between the “ Donnybrook Fair" and 
Mr. Vanderbilt appears 


to be an original Damrosch man. Mr. William C. Whit- 


“ Marching Through Georgia.” 


ney ts disposed to side with the money interests, and the 
rest of the board are figureheads. 
This is the story of Damrosch and the temporary defeat 


of German opera in New York. 





HE «Morning Journal”—we mean the German 
: edition—has a rare critic engaged on its columns. 
He, she or it remarks blandly that a new opera, by 
Mrs. Bronsart, “Hiarne,” was recently produced 
with great want of success in Berlin, and that the 
composer is the wife of the late Prussian Secretary 
of War Bronsart von Schellendorf. Ingeborg von 
Bronsart is the wife of the pianist, composer and di- 
rector, Hans von Bronsart. 








AN ATTACHMENT.—Deputy Sheriff Finn called on 
Mrs. Hauk last Saturday and succeeded in serving her with 
an attachment. 

Judge McCarthy, of the City Court, had granted the at- 
tachment, for $347, in favor of Loui Cassini Holden. Miss 
Holden alleges that she was engaged by Mrs. Hauk on 
May 26, 1884, for at least one year as wardrobe keeper, maid 
and stage manager at a monthly salary of $20, in addition 
to all necessary living and traveling expenses, including 
passage to and from Europe; that she accompanied Mrs. 
Hauk to Europe and performed services to December 20, 
1884, when she was, without any cause or reason, dis- 
charged in London. 

Mrs. Hauk disputes the validity of the claim. 


PAID THE PIPER.—Car] Peiper, a New York musician, 
made application in the courts last week for a writ of 
habeas corpus to obtain the custody of his son Charles, six 
years old, now held by Attela Diemer, his dead wife’s sister. 
Miss Diemer was present in court with the boy. Judge 
Depue directed that the boy be given to the father. When 
Peiper approached the woman to take his child she sprang 
up and started for the door with her charge, exclaiming, 
‘*Go away, you wretch ‘You villain,” she added, shak- 
ing her head at the father, ‘‘ what didI doforyousix years 





the Assembly Rooms of the Metropolitan Opera House. | the child from Miss Diemer. 


ago? I kept you out of State prison.”” A constable took 
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THE RACONTEUR. 


Im Ganzen, Guten, Wahren resolut zu leben.—Goethe. 
Nothing is beautiful but the truth.—Voltaire. 
F course by far the most interesting event of 
the past week was the verbal set-to between Minnehaha 
Hauk and that young Napoleon of conductors, Mr. Walter 
Damrosch. Each called tother names. 
Minnie was no longer a singer. 

Both were right. 

The row first loomed into view at the dress rehearsal last 
Thursday morning. Mrs. Hauk refused to sing so that 
young Mr. Damrosch could hear her; besides the latter 
avers that she insulted all her fellow artists. 

Mrs. Hauk responds by stating it isher belief that young 
Mr. Damrosch does not hear very clearly—that in a word he 
must be either a little deaf or that he has not the gift of 
absolute pitch. We know nothing about deafness, but we 
can never believe his ear is an accurate one. 

Copyists’ mistakesin the parts of asymphony he certain- 
ly never hears. Witness the Saint. Saéns A minor symphony 
Saturday evening and also in the Rubinstein overture. 
Why, that ole 
played a passage in the bass clef that should have been in 
This will never do. 


I even hear when the ’cellos in ‘‘Carmen 


the tenor clef he never noticed it. 
One of the greatest requisites of a good conductor is a 


good ear. 


He may be a good musician, a clever composer, but 


they will avail him nothing if his aural organ is deficient. 
In the meantime Mrs. Hauk has, besides the attachment she 
naturally has for her husband, the Chevalier Archzologist, 
also one on her trunks for an old debt. 
* . > 

Her “Carmen” Friday last was fat and frisky, or 
rather frisky-fat. She did some daring things on the edge 
of a chair in the first act, and throughout the opera her 
voice did some daring things with her lungs. 


The boys turned up last Thursday night at the 
Hotel Dam in response to the general alarm sent out by 
Tue MusIcaL Courter to see about that music club. There 
was, for an initial meeting, a very fair attendance, with a 
good mixture of artistic friends and foes. Alexander Lam- 
bert was first in the field and Americo Gori did good work 
as a secretary protem. There was a sprinkling of news- 
paper men present and good feeling was the ruling passion. 
The committee met last Monday, so look out for the first 
meeting. One cardinal rule will be adopted by the club. 
No member will be allowed to be stuck on himself. (Excuse 


slang.) 
Ad 
= > 
And now they tell me that, despite the current ru- 
mors that Lillian Russell and Carl Streitmann were on the 
outs, they are going to be matrimonially united. They 
are indeed brave people, for they know by several previous 
experiences the dangers of artistic marriages. 


* 
* * 


I recently received a very courteous letter from a 
Chicago correspondent in which a protest is entered against 
my refusal to connect the name of Miss Birdie Blye with the 
names of Carreno, Bloomfield and Rive-King. I still, despite 
the evidence brought in Miss Blye’s favor, refuse to do so. 
The others have a world wide reputation, and Miss Blye, 
who may be very talented for aught I know, is yet a be- 
ginner. She studied with the best masters—Neupert and 
Joseffy (from the latter artist she had, I believe, few lessons) 
—but has she done anything to merit bracketing her name 
with the other ladies? When she does I will be among the 
first to record her artistic victory. 


* 
~ * 


But then all this is very discouraging. I am told 
piano playing is a matter of taste and what is one person’s 
pie is another’s poison, and that there is no standard but 
that erected by one’s admiring friends, and of course cov- 
ered with votive garlands. 
of the true stamp might as well go forth amid the lowing 
of oxen and till the fields, for the low in the pasture is more 
musical than the bray of the city. 

If you want to pierce the weak 
armor, it is to ask me if I love violin playing. 


spot in my critica 


there so many piano recitals and so few violin concerts? 
Theliteraturefof the violin is, [know, scanty compared with 
that of the piano, but it has not been played enough and a 
violin recital played by a good artist with an interesting 


program would in these piano ridden days be a welcome | 


novelty. 

But then it would take a man of brains and with more 
than one style at his bow’s end to carry through a pro- 
gram successfully. I wondered last season that Sarasate’s 
concerts were not ‘more successful. There was plenty of 
excellent music, and he had a delightful accompanist, Ber- 
the Marx. No, the piano was too great an attraction, and 
that is the reason to-day that New York is far behind Bos- 
ton in the matter of strings. We have only one good string 


| the string quartet, should have fallen into disuse. 


Minnie said Walter | 


was no conductor, and Walter replied by remarking that | 


| the Russian capital, 


If this were really so, a critic | 


Why, 1| 


ask in the name of catgut and ‘Italian varnish, are | 
| houses are mortgaged, and their diamonds are in the avun- 


quartet, the Beethoven, while Boston has several, notably 


| the organization known as the Kneisel Quartet, which has | 


! : . . 
no superior on this continent. 


Alas! that the most perfect and refined of musical forms, 
To be 
sure it appeals tothe higher musical tastes, and is lack- 
ing entirely on the side of sensational ; hence Gotham will 
have none of it. 


* 
= * 


With much pleasure I inform my readers that the | 
| princess of pianists, Teresa Carreno, has had an overwhelm- | 
Carreno’s whole 


ing success at St. Petersburg, Russia. 
foreign tour has been most flattering, but it culminated in 
where she played to enthusiastic 
audiences, among other things, the Grieg concerto. 
spent much time with Rubinstein, dining with him and 
playing for him. Carreno denies indignantly all the stories 
about Rubinstein’s intended divorce or that his resignation 
is impelled from religious causes. He is going away for a 
long needed rest, as he is the hardest working man in 
Russia. His labors in behalf of the conservatory are enor- 


mous ; so feeling the want of a change he will probably 


travel leisurely for several years, but, alas! not tothis coun- | 


try. Carreno has had so many tempting offers that she 


will in all probability remain abroad another season. 

She is an artist of remarkable temperament, and her play 
upon the instrument is like the keen flash of a tempered 
Damascene blade. 

* : ~ 

What are we approaching when the following can 
be written ? 

An ingenious gentleman has discovered that there is music in ice, and 
that there is a danger note which may be recognized by skaters, so that 
one form of casualty may be avoided. He gives the results of a series of 
observations made at several! times during the latter half of the month of 
December, at the Round Pond, Kensington Gardens. His conclusion is 
that it is not safe to venture upon the ice unless it gives out some note 
skaters will in future have to provide them- 
if they desire to disport 


lower than C, Enthusiastic 
selves with means for testing the tone of the ice, 
themselves in safety. Those who have no tuning forks, or are not pos- 


sessed of a musical ear, will suffer the penalty of their musical 


have to 


| poverty, and ** go drown.” 


Some day I am firmly convinced that there will be in- 
vented skates that will play frosty themes as the skater 
caracoles by—or, more useful still, delicate tests by which 
the actual tonal pitch of the microbes that infest water, so 
that drinkers of that infrequent beverage may listen and 
be warned in time. 

. . * 

And Miss Van Zandt denies that it was a full dress 

rehearsal (with the accent on the first word) affair in St. 


Petersburg. She has had immense success, so she claims, 


| and, like the Parisian scandal, is this new one concocted in 


St. Petersburg by her rivals or enemies or somebody ? 
* e * 

So dear old many opused Carl Czerny has had a 
centenary celebration in Vienna. He was the teacher of 
Liszt and many celebrated pianists, but Ido wish that he 
studies for pianistic 


had not composed those velocity 


tobogganing. 
* 


s * 
I forget to say that whistling is to be tolerated at 
the new music club, for what other way can one so aptly 
summon a garcon as by ‘* phew know? ”’ 


* 
* * 


If it is not too soon to hazard remarks I would like 


to be permitted to hazard two. First: 
to listen to 


orchestras next season ? 


Second: If there are, are they rich enough to spend all 
the money it will take? Somebody must suffer, and a terri- 


Are there enough 


people in New York all the permanent 


ble picture comes before me in blurred perspective. A 
band of hungry devotees of art, shoeless, hatless, coatless, 
some with and some without stockings, but all provided 
with opera glasses and scores, file slowly and silently (a 
grim silence) up to the box office of the Metropolitan 
Opera House. 

Don Maximiliano Hirschio the 
the institution, throws off his sable coat, lifts his solitaire 
which 


capitalist treasurer of 


into prominence and says blandly, ‘Cosi fan tutte,”’ 
of course, as everyone since Mozart’s days knows, means 
‘*How much do you want?”’ 
petition and explain. 

No use, they have no money, their clothes are gone, their 


| cular grip. 


They reflect damply but firmly. 


uttered by a man born to succeed James G. Blaine in | 


acumen. 

With cries of triumph the music sodden crowd surge 
toward Seventh-ave., and are lost in its northward gloom. 

What was that word, reader. 

Be patient. I will tell you. Damrosch! 

They all went to the new music hall, where they knew 
they would have free seats and mayhap boxes. ‘*When 
all fruit fails welcome haws.”’ 

* 
7 7 


I met a man the other night whom you all know by 


sight. 


She 


To him the motley crew beg, | 
well trained and admirably controlled vocal organ. 





He always sits at the Seidl concerts at the top of 
the stage. He sits higher than the leader. 

His business in life is to add to the rhythmic variety of 
the orchestra, to lend the sonorous coloring of the sym- 
phony accentual life—in a word, to play upon the tympani. 
His name is Samuel B. Bernstein, and the middle letter 


stands for Boss, for he is one of the master players upon 


| his instruments. 


Don’t laugh and think because I can extacise over 
Pachmann and his pearly plunges that I cannot admire the 
mysterious hollow thuds of the kettledrum. 

But I can. 

That reminds me that a certain Mr. Gordon Cleather, now 
residing in this city, wrote a concerto for kettledrums and 
orchestra (I don’t know how many), and actually played it! 

Well, Bernstein—Sam, as youngsters will call him—has 
certainly seen the ups and downs of New York musical life. 
He has played upon all sorts of instruments—xylophones, 
glockenspiels, and he once learned the clarinet because he 
had to play it in a parade. 


just learned the cl 


This last is naive, isn’t it? He arinet 
because he had to play it once. 

He also played the violin, and—well, I suppose the list is 
large. 

The best story I extracted from him was about his expe- 
rience with Fechter, who astonished Shakespearian lovers 
with his blonde ‘‘ Hamlet’’ several decades ago. 

It appears that ‘‘ Hold the Fort,’’ that delicious hymn of 
praise of the plowman from Podunk, was then the rage (it 
ought to have been called a ‘‘rash,’”’ in the pathological 
sense), and Mr. Bernstein, who was at that time a xylophone 
virtuoso, played it with immense success at the theatre. 

The and discovered Fechter as Monte 
Cristo,’’ but there was no chance for Fechter. Thecultured 
audience yelled, and Mr. Bernstein held the theatre as well 
Fechter 


curtain rose, 


as the fort, with Moody and Sankey’s little effort. 


wasn’t exactly angry ; he simply stood around and glared, 


and his stage associates became apoplectic with fear. 
Mr. Bernstein confined himself after that to ’cello, or let 
me see, French horn, no—contra fagotte. 


He is an Auburn orchestra by himself. reached 


He has 


that time in his musical career when he thinks a brown 


house art, and I 


cadenzas is far better than 


Bank is a prettier word than Bach, 


stone with 
think he is quite right. 
and cash rings sweeter than Chopin. 

Hence Mr. Bernstein wishes me to state to the gen- 
eral public at large and the wealthy public in particular 
that if there is anything in the way of permanent endow- 
ments let it be himself and not an orchestra. 


+ 
a 7 
I heard that Vianesi, late of the Paris fight at the 
Grand Opera there, will be the conductor of the coming 
Italian season here. Messrs. Arditi and Mancinelli are not 


to be had, so says Mrs. Gossip. £co. 





A CONCERT.—Mr. and Mrs. Planel gave a concert last 
Thursday evening at the Berkeley Lyceum. 

FOR THE GERMAN POLIKLINIK.—The annual enter- 
tainment for the benefit of the building fund of the German 
Poliklinik took place at the Metropolitan Opera House on 
Tuesday night of last week, and was a great success both 
artistically and financially, netting a goodly sum for this 
excellent and praiseworthy charitable institution. The large 
and most demonstrative audience enjoyed a varied pro- 
gram of dramatic and musical selections. The honors in 
the latter were carried off by Miss Marie Jahn, Mrs. Ritter- 
Mrs. Anna Prof. 
Scharwenka. piano 


our eminent 
beautiful 


Gétze, Lankow and guest 


Xaver He 


pieces of his own, consisting of a menuetto in | 


played three 
minor, 
nocturne in B flat, and the well-known staccato study in 


E flat, after which he 
Scharwenka appeared on the program as composer further 


was enthusiastically encored 


more with two charming and really most poetically con- 
ceived Lieder, which, together with a song by Gramann, he 
accompanied for Mrs. Anna Lankow in a most refined and 


The lady herself, who is much too 


musicianly manner. 
seldom heard in our concert rooms, sang them with a great 
deal of expression and true artistic feeling and phrasing. 
Her rich, noble contralto voice moreover sounded to fullest 
advantage in the vast auditorium of the Metropolitan, 


every part of which was filled with the sonority of her 


Hall Company 


“We beg 


AN ANNOUNCEMENT.—The Music 
makes the following interesting announcement : 


| to notify you that our company is making arrangements for 
A word, one word is | 


the inauguration and opening of its new hall, corner of 
Fifty-seventh-st. and Seventh-ave. The inauguration will 
be in the form of a musical festival, consisting of four even- 
ing and two afternoon concerts, in which the Oratorio and 
Symphony societies of New York, Mr. Walter Damrosch 
conductor, and a large number of soloists will take part. 
The company has also invited one of the foremost com. 
posers, Mr. Peter Tschaikowsky, who has accepted, and will 
conduct some of The following 
soloists have already been Mielke, 
Clementina De Vere, Marie Ritter-Gétze, Italo Campanini, 
Andreas Dippel, Theodor Reichmann, and Emil Fischer.” 


his own compositions. 


engaged: Antonia 
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PERSONALS. 


of Greek 


nationality has made a stir with a grand opera accepted for 


ORGIS IS A GREEK.—A new composer 


performance by the Imperial Russian Opera House at St. 


Peter burg The title of the new work is ‘‘ The Empress 
of the Balkans,”’ and the libretto is said to be from the pen 
of the Prince of Montenegro 

AUTOGRAPHS OF AUBER.—Mr. Weckerlin has just 
resented to the library of the Paris Conservatory a little 








»f autographs of Auber which is of the greatest in 
terest. It contains the great French operatic composer’s 
irmony and fugue studies during the period when 
e was a pupil of Cherubini. The last number of the 
lume is an instrumental fugue on a theme from Cheru 
ii’s opera ** Faniska’’ and Auber’s signature is affixed to 
it 
Not TOO WELL REMEMBERED.—J. Louis Joseph Fer- 
ind Hérold, the great French composer, was born at 
I n January 28, 1791 The centenary of his birth was 
ot too well remembered in his native city, the only and most 
iiseworthy exception being the Opéra Comique, which 
ive a commemorative festival performance of ‘* Le Pré aux 
Clercs Between the second and third acts the bust of 
Héroid was crowned with a laurel wreath, and Miss Dudlay, 
f the Con e Francaise, spoke a poem by Lucien Paté, en 
t France to Héro of which we quote the following 
I rais, le fr ple de choses 
I ein génie, « 1} pul voir 
> € I ut eres ce ses 
R r es pleurs de désespoir ! 
1 Patrie A des tendresses 
P ‘ S$ morts avant le temps 
c CS ie tu dresses, 
{ 8 i€8 [eux ¢€ did 5 
4 c enviror € 
€ € est | ra € x 
« ic r ie 
) € 1¢ est aime des eux 
8 re e ame 
Xx P rte 
{ st i lamme 
e sur I € j 
MADE AN IMPRESSION.—At the Boston Star 
cert of . Fe 1ary 16 Miss Adele Lewing, pianist, 
excellent impression She played the Wagner 
Spinning Song ’’ and a Chopin waltz. 
Mr. HERBER1 CANTATA.—Worcester, Mass., Feb- |. 
iry 17, 1891 Victor Herbert, of New York, has nearly 
ompleted a romantic cantata for chorus, orchestra, 
prano and baritone solos that is to receive its first pres 
ntation at the Worcester fe stival in September. The 
etto taken from Rudolf Baumbach’s poem, ‘ The 
Captive It is the story of the knight who when taken 
! ner by hostile troops is rescued by a chieftain’s 
laughter on condition that he marries her. He refuses to 
reak his faith plight d to another and is led away to die. 
THE AGE OF GERMAN TENORS.—The oldest living 
German tenor is Theodore Wachtel, who was born sixty 
eight years ago. Albert Niemann celebrated his sixtieth 


irthday on January 15, and on that occasion he sang for 


+} 
the 


at Hanover, where he first made the impres- 


He 


last time 


on that secured his appointment at the Berlin Opera. 


ntends to write his reminiscences of Wagner, now that he 

1as more leisure. The famous tenor Tichatschek sang till 

sixty-fifth year, and in general it will be found, contrary 

to the prevalent opinion, that German vocalists singing 

German music retain their voices longer than Italian vocal 
ts singing Italian music.—‘‘ Evening Post.”’ 


The of 


commemorative tablet 


\ LORTZING MONUMENT. 
ich 


he house Tharmstrasse No. 8 


municipality 


have 


lecided to plac ea 


, in which Albert Lortzing 


ed for several years, during which he exercised at the 
Osnabruck Theatre his triple capacity as an actor, singer 
ind composer. A gala performance of Lortzing’s ‘* Hans 
Sachs ’’ will shortly be given at the opera house of that city, 
the proceeds of which will be devoted to the above purpose, 

We Dip Not KNow OF IT.—We read, somewhat to 
our astonishment, in the Leipsic ‘“Signale’”’ that they 
earn from New York that ‘‘at the Metropolitan Opera 
House of that city Miss Jenny Broch scored a great success 
i Queen’ in ‘Les Huguenots!’ We were also present at 
t at’ me m abie performance, but failed to notice anything 
1 t Miss Broch reat success on the occasion in ques- 
tion, or in fact on any other. 





ELSON.—Mr. Louis C, Elson paid us a short visit last | 
week He had just returned from a very successful lectur 
y tour in the West. | 
He gave two lectures in Cincinnati—one in the Lyceum 
and the other in the Odéon. The second lecture was a re.- | 
iest one 
Mr. Elson next lectured at the De Pauw University, | 
Greencastle, Ind., then in Alton, Ill, then three times in | 
1 


Grand Rapids, also at the Oxford State Female Seminary, 
Ohio. 
be 


that Mr. Elson will 


The tour has been so successful 


forced to repeat it. Boston’s honeyed eloquence conquered 
the West. 

FOERSTER’S NEW PIANO QUARTET.—Ad. M. Foers- 
ter’s new piano quartet was played by Messrs. Comstock, 
Beck, Beck and Droge in Cleveland recently, with great 
success. 

It is dedicated to Johann H. Beck. 

It is pronounced a clever work. 

Miss WURM BALTIMORE,—The 
Sutro recitals in Baltimore took place at Lehmann’s Hall, 


IN second of the 
on Monday, February 17, Miss Mathilde Wurm playing an 
exhaustive program of piano compositions. No estimate of 
the work she performed can be gathered without the com- 
plete list, which was as follows: 

Bach, prelude and fugue in F minor; Scarlatti, pastorale 
in F major; allegro in C major; presto in D major; Han- 
D 
major, opus 10, No. 3; Chopin, impromptu in F sharp ma- 
36, No. 2; 
Mendelssohn, etude in B flat minor, opus 104, No. 1; 


’ 


del, ‘‘Harmonious Blacksmith ;’’ Beethoven, sonata in 


jor, opus polonaise in A flat major, opus 53 ; 


Schu- 
Grieg, song transcription, ‘‘Jey elsker 


mann, ‘*Papillons ;’’ g, 


” 


dig ;’’ Schumann, song, ‘‘ Du meine Seele, du mein Hertz ; 
Liszt, transcription ; Brahms’ rhapsodie in G minor, opus 
79, No. 2, 


Miss Wurm made a deep and apparently lasting impres- 


and Rubinstein, staccato etude, opus 23, No, 2. 


sion in Baltimore’s musical community, who pronounce her 
to be an unusually gifted, versatile and accomplished 
pianist, and there is no question that this engagement will 
lead to others. 

Dr. B. Merrill Hopkinson sang an aria from Handel’s ‘ Al- 
exander’s Feast’’ and four Schumann songs, and eclipsed 
any and all former successes, writes our Baltimore corre- 
spondent. He was in excellent voice and sang superbly. 


Felix Lamond, of the Women’s College, accompanied. 


Symphony Society Concert. 
HE fifth concert of the Symphony Society 
which took place last Saturday evening at the Me- 
tropolitan Opera House, and of course was preceded by 
the usual public rehearsal the Friday afternoon previous, 
The 





could hardly be called an interesting one. program 


| resented was as follows: 

Saint-Saéns 

...Delibes 

Mrs. Walter C. Wyman. 
minor, for piano with orchestra. 

Mr 


Concerto in I 


Chopin 
Alexander Lambert 


Die Quelle Goldmark 
* Chanson Slave’ Chaminade 
Aime Moi . Bemberg 


Mrs. Walter C. Wyman. 
Overture to Shakespeare's ** Antony and Cleopatra ” .. Rubinstein 
The Saint-Saéns symphony in A minor is the second of 
the list (op. 55) and might with more justice be called a 
suite, for it lacks both in symphonic form and content. 
The first movement is, for such a consummate master as 
Saint-Saéns, weakly orchestrated, and the movement in 


fact sounds like an ambitious young beginner's first at- 
tempt at symphonic writing. Even usual pretentious 
fugal work was not absent. 

An adagio in E had one merit, brevity. The scherzo 


presto was the best part of the work, although its trio was 
trivial and bore a suspicious resemblance to the ‘‘ Carnival 


of Venice.’’ The scherzo had a certain rush about it that 
redeemed it from insipidity, and differed from the tradi- 
tional scherzo by not returning to the first theme after the 
trio, but this was speedily remedied by young Mr. Dam- 
rosch, who repeated the movement because it excited some 
applause in the audience. 

As a corrector of other men’s shortcomings young Mr. 
Damrosch is a very happy success. 

The final prestissimo only emphasized the fact that the 
symphony was composed during Saint-Saéns’ formative 
period. The work as a whole smacks strongly of Beet- 
hoven, Mendelssohn and even Schubert. 

Mrs. Walter C. Wyman sang Delibes’ ‘‘ Arioso,’”’ ‘ Die 
Quelle’? by Goldmark, ‘‘Chanson Slave’’ by Chaminade, 
this latter charming song being by the talented sister-in- 
law of Moszkowki, a resident of Paris, and ‘* Aime Moi,’”’ by 
in a finished graceful 
Her style is Gallic to 


Bemberg. Mrs. Wyman as usual sang 
manner, and as usual a bit colorless. 

She was most excellently accompanied at the 
Mr. Alexander Lambert, 


a degree. 
piano by young Mr. Damrosch. 
the other soloist of the evening, played the F minor con- 
certo of Chopin, and if some one or other dubbed Pach- 
mann the pianissimist Mr. Lambert might justly lay claim 
to the proud title of Pianofortist (excuse the barbarous con- 
struction, the occasion demands it). 

Mr. Lambert played resolutely Chopin’s poetical work, 
but utterly without atmosphere or even finished technic. 
In the latter respect he was better at the public rehearsal. 
The larghetto was the best delivered of the three movements, 
but the whole lovely composition was devoid of insight and 
unusually rough as to accentuation. Young Mr. Damrosch, 
as do most conductorial novices, beat the whole bar before 
the the orchestra—a proceeding 


opening Auftakt for 


tony and Cleopatra’? which has already been analyzed 
in this journal. It received a sloppy reading on this oc- 
casion, 


the brasses in particular being objectionably 


rough. Somebody ought to correct the orchestral parts. 








HOME NEWS. 





A TESTIMONIAL CONCERT.—The grand testimonial 
concert tendered to that veteran buffo and teacher, Feranti 
was quite a successful affair and Chickering Hall was 
crowded last Saturday night with a select and enthusiastic 
audience, despite the bad state of the weather. An inter- 
esting program was prepared, in which the following ar- 
tists took part: 
Clementine De Vere 
Anna Lankow 
Du Barry 
Ida Klein 
Bologna ‘a 


Soprano 
Contralto 

. Tragédienne 
-. +. 90prano 
.Baritone 


Arthur Steinfield .Basso 
Arthur Voorhis . Pianist 
Italo Campanini .. Tenor 
Emilio Agramonte } 
Emilio Pizzi. 

P . Accompanists 


Eduardo Marzo \ 
Paolo Giorza 


A FRANK PIANIST, 
give a concert on March 8 at Steinway Hall. 


Miss Frank, the pianist, will 
The artists to 
participate are Miss Charlotte Huhn, from the Metropolitan 
Opera House, and Mr. Franz Wilczek, violinist. 

WISKE.—The Wiske American Concert, which took 
place last Monday evening at the Brooklyn Academy of 
Music, will be noticed in full in our next issue. 

A BENEFIT.—A benefit concert is being arranged by 
Mr. Seidl and Mr. Zollner, conductor of the Liederkranz. 
The beneficiary is to be Friedrich, the actor and singer who 
created so profound a sensation at the last Wagner festival 
with his impersonation of ‘‘ Beckmesser.’’ Friedrich is 
hopelessly insane and is being cared for by Mrs. Wagner and 
other admiring friends. 
finale of the first act of ‘‘ Parsifal,’’ with the help of the 


Mr. Seidl proposes to perform the 


choir of the Liederkranz. 


THOMAS.—Mr. Thomas devoted his seventeenth 


popular concert at the Lenox Lyceum last Sunday evening 
exclusively to Italian compositions, the program being as 


follows : 


Overture, ‘‘ La Vestale”"’ Spontini 
Aria, “ Ebreo”’ ore .. Appoloni 
Mr. Bologna. 

Andante ‘) 
Scherzo » from symphony in D, op. 16 .. Sgambati 
Serenata ° ) 
Aria, ‘* Una voce poco fa” . Rossini 


Nina Bertini. 
Romanza, *‘ Cielo e mar,”’ from ‘‘ Gioconda”’ - Ponchielli 


Italo Campanini. 


Overture, ** King Lear’’ Bazzini 
Grand duo, ** Aida”’ aosar oie Verdi 
Miss De Vere and Mr. Campanini. 
Menuetto............ Boccherini 


String orchestra. 

rie. ** Abs Gone © tee 6 scinc vn aneespe-aone we + aa Verdi 
Miss De Vere. 
Overture, ‘* William Tell ’’. . .Rossini 


A STUDENTS’ RECEPTION.—Mrs. Beebe-Lawton gives 
a students’ reception at Hardman Hall this evening. 

ARTHUR FOOTE’s QUARTET.—Arthur Foote’s quartet 
for piano and strings (MSS.) was played in Boston by the 
composer and members of the Kneisel Quartet at the fifth 
concert of the Kneisel Quartet, February 16. 
Miss ELEANOR B. HoopEeR.—Miss Eleanor B, Hooper 
gave a violin recital and music chat at Historical Hall, 
Brooklyn, February 19. Miss Hooper divided her program 
as follows: 1. Old Italian School. 2. Classic 
8. Maitre Leonard and his Salon. 


German 
School. The accompan- 
ist was Marie C. Sarles. 

MILWAUKEE SYMPHONY ORCHESTRA.—The fourth 
concert of the Milwaukee Symphony Orchestra, Mr. Arthur 
Weld conductor, took place February 12. Its program con- 
sisted of Arthur Foote’s ‘‘Symphonic Prologue, Francesca 
da Rimini,’”’ Raff’s ‘*Im Walde ’’ symphony and a Massenet 
suite. Mrs. S. C. Ford, soprano, was the soloist. 
KENDALL.—A teacher who is obtaining considerable 
prominence is Mrs. Kendall. Mrs. Kendall will be remem- 
bered in Brooklyn as Miss Violetta Colville, afterward Mrs. 
Frank Andrews. She musical education in 
Europe, under the best masters and the most careful train- 
ing. Upon her return to this country she took a high rank 
asa prima donna, appearing both inconcert and opera. She 
has established herself as a teacher of vocal music at 320 
West Eighteenth-st., New York. One of her pupils, Miss 
Florence Underwood, appeared at a concert given by the 
Melopoa Society at the Bergen Reformed Church lecture 
room, in Jersey City, this week. Miss Underwood’s voice is 
a light high soprano of birdlike quality. Under Mrs. Ken- 
dall’s training she promises to become a pleasing acquisition 
to the concert stage.—Brooklyn ‘ Times.’’ 


received her 





which at once would stamp him as an amateur conductor 
in the eyes of every musician. 
The concert closed with Rubinstein’s overture to ‘‘An- 





BRITTING.—A concert by Miss Anna M. Britting, 
assisted by Miss Emilie Mueller, pianist; Miss Dora V. 
Becker, violinist, and Mr. William H. Rieger, tenor, is an- 








THE MUSICAL COURIER. 





nounced to be given in Steinway Hall next Thursday even- 
ing, February 26. 

Boston.—The program of the seventeenth Boston 
Symphony concert in Boston last Saturday night consisted 
of Tschaikowsky’s fantasy overture to and 
Juliet,’’ Chopin’s F minor concerto, with Pachmann as 
soloist, and Goldmark’s ‘* Landliche Hochzeit ’’ symphony. 


C. C. S.—The Church Choral Society gave a second 


‘* Romeo 


musical service at St. George’s Church, Stuyvesant-sq., 


last Thursday evening. The works performed under the 
direction of Mr. Warren were Gounod’s ‘‘De Profundis 


‘“‘Stabat Mater.’’ The Thomas Orchestra 


” 


and Dvorak’s 
assisted. 

SPICKER’S CONCERT.—The third and last Max 
Spicker’s orchestral subscription concerts takes place at 
the Brooklyn Academy of Music next Tuesday night, March 
8, when the following program will be performed : 


of 


Symphony, D minor Schumann 
Hungarian fantasia... ‘ Nye 
Mr. Franz Rummel. 
** Kamenoi-Ostrow ' 9 eos anmeuneess Sebes een 
Orchestrated by Max Spicker. 
* Triumphal Procession" 
Piano soli, 
overture, No. 3. 


; és ; Spicker 
Mr. Franz Rummel. 
Beethoven 


Leonore”’ 


THE CLOSING PERFORMANCE.—Our bright contem- | 


porary ‘‘ Life’? suggests that the ** Flying Dutchman ”’ would | 
| to the student and the professional alike. 


be the most appropriate opera for closing the German sea- 
son at the Metropolitan. 
willing to laugh at this joke, even though it be at their ex- 
pense, because they are more than confident that after a 
year of Italian opera the ‘* Dutchman deck 
again (no slang intended), together with ‘* Wotan,’’ ‘Sieg- 
fried ’’ and the rest of the crew. Mr. Rummel has made a 
more poetic suggestion for closing the season. 
that the ‘*Walkire”’ should last 

‘* Briinnhilde’’ going to sleep in the last act would symbolize 


” 


will be on 


be the opera 
German opera, and the season of 1892-3 might then be 
opened with ‘‘Siegfried,”’ in which ‘‘ Brinnhilde”’ is awak- 
ened by the Wagnerian hero. Meanwhile Mr. Stanton has 
decided that the season is to close with ‘‘Die Meister- 
singer’? on Saturday afternoon, March 21. This being 
Wagner’s only comic opera, his action possibly symbolizes 
the fact that he takes a cheerful and hopeful view of the 
situation. But whatever the last opera, it is certain that 
on March 21 will take place one of the greatest demonstra- 
tions of enthusiasm ever seen in an opera house.—‘‘ Evening 
Post.”’ 


A YOUNG TENOR IN LucK.—In the City Court before 
Judge McGown yesterday Alfred W. Young, a tenor in the 
old American Opera Company, recovered a verdict of 
$901.10 against Parke Goodwin, one of the directors of the 
company, for salary, interest and expenses.—N. Y. ‘‘Sun,”’ 
February 19. 


Is IT THE CASINO ?—A judgment was entered yester- 
day against the New York Concert Company, Limited, for 
$20,775 in favor of J. T. Davies, as receiver of the late firm 
of Grant & Ward. Execution was issued to Deputy Sheriff 
Carraher, but was afterward withdrawn. 

We believe this is another name for the Casino. 


HENRY T. FINCK REPLIES TO THE BOSTON “ TRANS- 
cript.’’—Commenting on the list of notable prima donnas 
given in the ‘* Evening Post’ the other day, which showed 
that of the great singers known to the present generation 
many more are Austrians, Germans and Scandinavians than 
Italians, the Boston ‘ Transcript ’’ remarks on the ‘‘ omis- 
sion of the ‘Evening Post’ to acknowledge the fact that 
most of these Austrians, Germans, Swedes, Americans and 
so on attained distinction in Italian opera, and that those 
among them who did not study Italian opera singing have 
proved, as a rule, the least satisfactory in German dramatic 
singing.’? This may be quite true, and we would not fora 
moment deny that it is useful for a singer to be trained by 
the Italian method. Our point is that that method does not 
go far enough. Italian singers rarely learn to sing German 
or French music satisfactorily (Patti is a good illustration), 
while German and Austrian singers are often equally good 
in Italian, French and German song. This proves that they 
are a superior class of artists ; and what makes them so is 
the fact that they go beyond the Italian method to the Ger- 
man dramatic method, which lays more stress on expres- 
sion and on articulation or characteristic treatment of con- 
sonants than Italian singing, which is almost entirely a 
matter of vocalization or dallying with vowels, and even 
these are not conscientiously treated, since the most famous 
teachers of the Italian method, such as Viardot-Garcia and 
Marchesi, tell their pupils unblushingly to sing @ in syllables 
where i or « should be used, if @ happens to be easier and 
more sonorous. This degrades vocal music to the level of 
instrumental by making the words unintelligible. The 
most satisfactory singers, therefore, are those who graft 
the German method of distinct articulation on the (cor- 
rected) Italian method of vocalization, as was done by Lilli 
Lehmann and Max Alvary. The main point to be borne in 
mind is that newspaper writers should cease sneering at 
German and Austrian vocalists, seeing that they are the 
best the world now produces. Alvary, who is instanced by 





.. Liszt | 


Rubinstein | ; 


| 6. March 19, 


Lovers of German opera are quite | 


His idea 1s | 
given. | 
; and director of chorus and orchestra), with a view to locat- 





the ‘‘ Transcript’? as ‘‘a brilliant instance of a good style 
due to Italian training,” is in reality a brilliant instance of 
a good style due to German training. Italy gave him only 
his groundwork ; his successes were all won in Wagner’s 
dramas, especially ‘‘Siegfried,’’ and these he learned, bar 
by bar, under the private instruction of Mr. Seidl, in the 
same way that Materna, Winkelmann, Scaria, Lehmann, 
Brandt, Vogl, Reichmann and others got their finishing 
touches from Wagner himself at the Bayreuth festivals. 


EVENING OF SONG.—An “evening of song” will be 


| given by Miss Louise Gerard and Mr. Albert G. Thies at 


Hardman Hall, on March 4, in aid of the West Side Kinder- 


garten. 


MR. KREHBIEL’S LECTURES.—The dates of Mr. H. E. 
Krehbiel’s six lectures on Richard Wagner and his dramas, 
the first of which was to have taken place yesterday in the 
assembly rooms of the Metropolitan Opera House, are as 
follows: 

1. February 24, ** The Lyric Drama and Wagner's Art Work.” 

2. March 3, 
3. March 5, “* Der Ring des Nibelungen ”’ (the prologue). 

4. March 12, ** Der Ring des Nibelungen ”’ (the tragedy). 

5. March 17, ** Tristan und Isolde.”’ 

** Die Meistersinger von Niirnberg.”’ 

The hour is 3 o’clock, and Mr. Henry Holden Huss will 
furnish the musical illustrations at the piano. It goes with- 
out saying how valuable and interesting this series will be 


‘** Parsifal.”’ 


THIS BEATS UNION SQUARE. — The Louisville 

‘* Times,’’ bearing date February 16, announces a violin 

exhibit, wherein may be seen and purchased Amatis, 

Stradivariuses, Gaspar di Salaris and Stainersainers galore. 
This is simply dazzling. 

ORRESPONDENCE is solicited by a musician of ex- 

& perience (in piano and vocal instruction, as organist 


| ing in a large city near lake or sea shore ; Northwest pre- 


ferred. Address ‘‘ Northwest,’’ care of THE MuSsICAL 
Courter, New York. 


A Correction. 
New York, February 21, 1891. 

The Editors Musical Courier : 

THINK you are mistaken in saying that 

Georgina Burns is principally known to the outside 
world through her suit for damages against Gounod. 
Georgina Burns has been for many years past one of the 
most popular members of the Carl Rosa Opera Company, 
and, I believe, has never brought any action against 
Gounod. 

Mrs. Georgina Weldon—a very different person — sued 
Gounod for £10,000 damages for breach of contract some 
years ago and won her case, with the result that Gounod 
will never be able to visit the shores of ‘ perfidious 
Albion”’ until he pays the £10,000 for the privilege. 
Under the circumstances, it is not probable that he will do 
this. So, by the action of this crazy combination of female 
barrister, music hall singer and soap testimonial writer, 
England will perhaps never again see the composer of some 
of its best loved oratorios. 

The Courter is generally so reliable that I think it a pity 
even this small error should go uncorrected. 

I remain, yours respectfully, M. R. 

[The name of Burns, instead of Weldon, was inad- 
vertently used. Thanks for the correction.—EDs. Mu- 
SICAL COURIER. ] 


AN ANNIVERSARY.—Kroll’s Opera House at Berlin 
will see this summer the fiftieth anniversary of its exis- 
tence, the useful establishment having been built by 
Joseph Kroll in 1841. 

DATES OF THE NIKISCH CONCERTS, SEASON 1891-2. 
—Tuesday evening, November 3, 1891; Tuesday evening, 
December 8, 1891; Tuesday evening, January 12, 1892; 
Tuesday evening, February 9, 1892; Tuesday evening, 
March 15, 1892; Tuesday evening, April 26, 1892, Chicker- 
ing Hall, New York. 

A NEW COMPOSER.—LONDON, 
American basso named Bispham, 
Lamperti in Milan, will sing a selection of songs composed 
by Lady Tennyson and set to unpublished words by the 
poet laureate in a concert to be given by the pianist Janotha 
at St. James’ Hallon March 13. A total of fifteen poems, 
written by the poet at various periods from early manhood 
on varied subjects and in various metres, will shortly be 
published by Macmillan. This work will be dedicated to 
the Queen, who has consented to become patroness of the 
The music will be published later. Some of it 
The accompaniments will 


February 19.—An 


now studying under 


concert. 
was composed thirty years ago. 
be revised by Janotha. 


COLONEL MCCAULL IN PooR HEALTH.—Col. John A. 
McCaull, of operette fame, is in Baltimore with his family, 
and is reported to be in very poor health. He has for some 
time been a sufferer from some trouble the nature of 
which has not been made public. 





FOREICN NOTES 


LAMOUREUX Not TO BE HEARD IN LONDON.—The 


six concerts planned for London, to be given by 
Lamoureux and his Parisian orchestra, have been aban- 
doned by the manager, who is scared by the poor business 
done by Hallé and Henschel. 

PATTI IN NICE.—Patti arrived in Nice exceedingly 
well and in fine voice. She opened in ‘‘Lucia di Lammer- 
moor ”’ last Saturday evening a week ago. 

A THREE YEAR CONTRACT.—Daniel Mayer, the man- 
ager of the pianist Paderewski, in London, has offered a 
three to 
well known in this city, to sing in Great Britain, on the Con 


It is not known definitely that she 


years’ contract Blanche Stone-Barton, who is 
tinent and the colonies. 
will accept. 

FROM OPERETTA TO OPERA.—Is 


dence that the two best known operetta composers of the 


is a curious coinci- 


period have simultaneously turned their attention to grand 
opera. Sullivan has already produced his ‘‘ Ivanhoe” in Lon- 
don, while in Vienna Strauss handed in the score of his opera 
‘‘ Ritter Pasmann’”’ to the director of the Imperial Opera 
House on February 5. The date of. its production is not 
yet decided upon.—‘‘ Evening Post.”’ 

SiR A.SULLIVAN’S “ IVANHOE.”—The London “ Acad- 
emy’”’ concludes its notice of Sullivan’s new opera, ‘‘ Ivan 
‘We noted that 


some use is made of representative themes. 


hoe,’’ with these words: have already 
It is quite im- 
possible for composers to ignore a method which has been 
employed with such wonderful effect by Wagner, and there 
is only danger when they try to imitate the extraordinary 
metamorphoses and interweavings of themes such as we 
find in ‘ Tristan’ and the ‘ Ring.’ Sir A. Sullivan has merely 
a few phrases connected with Saxon or Norman, or with 
certain characters, and these are only sparingly introduced. 
We certainly find a reference to a representative, though 
not chief, theme at the end of the work; and it is just 
by such means that Wagner gives such power and unity to 
his music dramas. But the concluding ensemble of ‘ Ivanhoe’ 
is based only on the theme of a previous quartet. With re- 
gard to the orchestration, the composer has shown his usual 
marked ability. Let us, before concluding this brief no- 
tice of the opera, express ourselves quite clearly as to its 
merits. It contains some of Sir A. Sullivan’s best efforts ; 
and if there are things in it to which one may take excep. 
tion, it must, nevertheless, be regarded as a work of great 
skill and beauty. The music may be described as thor 
oughly Sullivanesque, and this in spite of reminiscences 
here and there. But who is free from these things? The 
influences of Gounod and Wagner are perhaps the most 
marked.’’ 

LoNDON.—London, February 21.—The Prince and 
Princess of Wales and a distinguished party of notables 
honored with their presence Sir Charles Hallé’s orchestral 
concert given last night at a special request of the Prince of 
Wales, after Hallé had decided to terminate this celebrated 
series of concerts by his Manchester orchestra, owing to the 
paucity of support received from the music loving portion of 
London’s population. The Prince of Wales’ generous act of 
sympathy toward the popular pianist has not tended to 
lessen the prince’s popularity. will 
be remembered that 1857 
series of twenty orchestral and choral concerts which have 
taken place uninterruptedly since then and which have 
been considered one of the most important series in Europe. 


In this connection it 


in Halle instituted an annual 


Upon the occasion of the Prince and Princess of Wales’ at- 
tendance at the Hallé concert a large and brilliant audience, 
as if responding to the magic of the royal presence, also at- 
tended the performance, which was greatly enjoyed and 
warmly applauded by all present. It is now possible that 
Hallé may be induced to change his mind and continue the 
series, though the decreased attendance noted at many of 
the high-class concerts, owing to the severe competition 
now going on in the musical world, is a fact which cannot 
be lost sight of and is a matter of great concern to entre- 
preneurs. 

MoRIzZ ROSENTHAL, — 


winning fresh laurels in Berlin. 


Moriz Rosenthal has been 


AGAIN ?—Mr. Sims Reeves, the ever popular tenor 
singer, now getting dangerously near his seventieth year 
of age, announces, not for the first time, his ‘* absolutely 
final farewell,’? for May 11 next, when Mrs. Christine Nil- 
son comes especially from Madrid to be present at the vet- 
eran tenor’s ‘‘ farewell concert.’’ 

ALBANI AND BANTING.—Albani 


some of her ideas as to the diet of singers. 


has been giving 
In her opinion 
they should adopt a very simple but strengthening régime. 
Albani herself never drinks tea, although coffee in modera- 
tion she does not object to. Temperate as her bill of fare 
is, itis hardly so abstemious as that of Patti, who, even in 
her holidays, permits herself no indulgence. 
days she dines at 3 o’clock on steak or rare roast beef, with 
potatoes, and always her roasted apples, which she thinks 
She has changed her 


On singing 


the best possible food for the voice. 
ideas about seltzer water, never requiring it now, although 
formerly a siphon was always in her dressing room. 
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On Pronunciation and the Tremolo in 
Singing. 

+ fee controversy which has been carried on 

in the columns of THe MusicaL CourRIeER must have 

perused with 


been much disappointment by its many 


readers, who can have little interest in the quarrel, but en- 
in the I 


dure 10pe 


ply try to state the real facts on those vocal topics which 


it of learning valuable facts. I shall sim 


writers have treated on. One of them is a 


friend of acher of great opportunities 
and experience at No 


mentioned, though words will sometimes be quoted. 


the three lady 


mine and a te 


stron 


home and abroad. names will be 


lo take the shorter subject first, the tremolo is caused 
either by ‘*too much breath and a non-guidance of the 
owels, when the sound waves go theirown way * * * 
ior by too little breath causing a rarefaction of sound,”’ 


because there is no such acoustic or physiologic fact as that 


1 faint or tremulous vowel is differently ‘‘ guided” from a 
sud and firm one ; because offensive and artistically sung 


s have the same guidance through the mouth, if one 


wel 





sa point and charitably supposes that by ‘ guid- 
s meant changes of the shape of the mouth, changes 


ide as skillfully by the child as by the adult; also, be- 


ise there is no such acoustic fact as ‘rarefaction of 
sound,’’ nor can the term suggest what is meant even ina 
metaphoric sense, unless a more rarefied sound is a more 
feeble one. But the tremolo is as surely present in soft 
tones as in loud; moreover vocal waves always do and 
always must ‘‘go their own way over without control,’’ ex 


cept such control as the changes of the mouth’s cavity en- 


force ; yet the tremolo is as unfailing in one shape of the 
mouth as in another, when the habit has once been formed. 

Nor is the tremolo ¢aused by ‘relaxed vocal chords,’’ 
though this explanation is not so foolish, since it contains 


a possible physiological fact, that vocal chords may be re- 


axed, whereas sound cannot be rarefied or vocal waves 


Besides, it is a physiological fact that the slight, 


ruided 
rapidly intermittent relaxing of the vocal chords does pro- 


e that equally rapid intermittent lowering of the tone’s 


itch which gives the voice the offensive tremolo. 


Yet still the point of interest to the vocal student has not 
" 


been reached. Thereally valuable question is : How am I 


myself? And it is not answered either by the 
statement of this fact of chordal relaxation, or by the state- 
Yet this 


ause must be known, and the particular muscles at fault 


ment of the physiological cause of the relaxing. 


must be detected, in order to suggest improving exercises 
and detect vicious ones. 

This cause, in a word, is that too feeble construction of 
certain palatal muscles, the ones which extend from the 


nium to the palate and the ones from the palate to the 








rea ipper border of the larynx ; when they do contract 
the ill upward and forward to tilt the larger cartilege 
f the nx (Adam’s apple) forward, and, as the front 
el f the vocal chords is attached to this larger cartilege, 
t is also pulled forward and of course the vocal chords are 
tretche more strongly for higher tones, less for lower. 
Now, ast stretching is not steady, the tremolo appears ; 
the muscles which pull down upon the larynx and aid in 
stret the ocal chords are attached to the upper end 
f the east bone, a firm, unyielding part ; consequently 
the yntract with steadiness. But those palatal mus- 
‘ x i om the larynx upward have a loose, yield 
part soft palate for their uppersupport, from which 
pu vard on the larynx. If that palate support is not 
»me other means, they will pu!l with inter 

\ittent force and the tremolo will appear. 
] ther! " of supporting the too yielding palate is 
the muscles which extend upward and backward from the 
slate t m. When they are contracted, they 
1 wal 1 ate and hold it firm to endure the 
wnwa tra larynx to palate muscles. The 
‘ w steadily stretched and the voice steadily 

P ere 

Now comes t mportant question: What practices now 
‘ e th lelinquent, tremolo causing pai1 
f to « ract The reader who will look at the 
f t vhile iding the tongue a trifle de 
‘ vi two little slips right against the rear 
Ww and on reathir uut a rough ah whisper will in 
nearly all cases’ see them approach each other somewhat. 
These sliy ire the upper ends of the palate to larynx 
mu their coming toward each other, making a 
s hows that they are contracting If the 
Y: 1 them remains the same or even widens, they 





ire contract either not at all or under great difficulty. 
So the reader will correctly judge that the usual advice to 
expand the throat is not safe; forit surely tempts these 


nu ] 
muscies 


to relax instead of contract more powerfully. 


Another inference is that the almost universal advice to 


avoid all effortis wrong. In truth, the artistic voice is the 


result of very powerful efforts put forth by nearly all the 


muscles of the throat and mouth. How can any teacher 


or pupil look at any one of the reigning artists and doubt 


that most obtrusive fact? To give the voice fullness at any 


nitc) 
pitch, 


to carry it to a lofty 
the 


range, compels the muscular 


to work and work hard. Even the 


servants of 


voice 





softest tones are more requiring than the loud ones if the 
artistic quality isto be preserved; only the respiratory 
muscles can strive less strongly. 

Another harmful practice is the smiling form of the mouth 
insisted on by so many maestri. Drawing back the corners 
of the mouth shortens the whole chain of muscles, the links 
of which are the muscles of the inner cheek, the muscles 
embracing the palate and those already mentioned as 
mainly causing the tremolo, which extend upward and 
backward from the palate to the cranium. None of the 
In Patti and Lehmann a 
certain tension of the corners of the mouth may be ob- 
But the soft 
tones, for which alone she employs this amiable artifice, are 
husky and childish. 


great artists smile their tones. 


served. Albani, it is true, is an exception. 


Still another item of pernicious advice must be registered. 
or hold back 
But if you weaken the respiratory effort, in- 


Almost universal is the advice to ve 


breath. 


‘reserve 
the 
stinctively you will weaken the essential throat efforts and 
soon so large a share of exertion will be thrown upon the 
weaker instrinsic muscles of the larynx and its position will 
be so unnaturally low or high that fatigue will soon ensue. 
The more powerful the cor- 
rect efforts the less is the sensation of effort ; for the dif- 


And here is the vocal paradox : 


ferent muscles exactly balance each ; no part is under the 


strain of displacement and the strongest sensation is the 


delicious jarring of powerful vibration. 
It is true that Mancini writes: Open the mouth as in 
smiling ; but he adds so that ‘cide, ’’ (modern, cid), the 


lower teeth may be perpendicular to the upper. This 
can only mean that they must be in the same line, neither 
upper nor lower protruding. If he had meant the lips he 
surely would have mentioned them. 

Ata very early day the soft palate began to puzzle the 
physiologists of voice, They saw as we do that all tones 
Ferrien hinted that he had dis- 


covered a new vocal organ distinct from the vocal chords, 


cause a palatal movement. 








The Damrosch Contracts. 
HE contracts which are now being offered to 
some of the members of the present Metropolitan 
Opera House orchestra to induce them to become members 
of young Mr. Damrosch’s future permanent orchestra are 
hardly remunerative enough to persuade really first-class 
musicians to engage their services with the new organiza- 
tion. The offer is ‘*$30 a week for five concerts weekly 
and for a period of thirty weeks, and no permission to play 
with any other concert organization.’? This means the 
princely sum of $900 for the busy season of the year, nothing 
for the saison morte ; and with this splendid inducement Mr. 
Morris Reno thinks he can get together a really first-class 
orchestra, such as Boston possesses! Considering the noise 
that has so far been made about the $50,000 guaranty fund, 
such contracts cannot be considered as encouraging for 
any but the promoters—provided always that the public 
will assist the scheme. 


Washington Correspondence. 
Wasuincton, D. C., February 23. 
HE Georgetown Amateur Orchestra (of this city) on 
Friday, January 30, presented the following program to its con- 
tributing friends, who packed Lincoln Hail from wall to wall: 


.. Schubert 
J. Raff 


Overture, ‘* Rosamunde,” op. 26.... 
Concerto, op. 185 


Mr. George Iseman 
New song, “,The Holy Vision” .Gounod 


ames Sauvage. 


Mr. J 
Largo . ease : . ; F Hindel 
Violin solo, Miss Birdie Lucas. 
Orchestra, assisted by Professor Kaspar’s pupils. 
One hundred performers. 
“*L’ Arlésienne ”’ (second suite).......... - . Bizet 
Flute solo, H. Jaeger. 
| Tarantella, ** Gia la luna” . Rossini 


and promised to write a treatise upon it, but never did. 


Haller, who wrote in the latter part of the last century, 
thought he must mean the soft palate. Bennati was more 
pronounced: ‘‘I applied myself by means of an exercise, 
undertaken at a most happy moment, torender the muscles 
of the soft palate obedient to the will, and succeeded in 
creating for myself an organ which marked three octaves.” 
The German Weiss laid strong stress upon the palatal move- 
ments. Helmholtz became much interested in the practices 
of a Dresden lady teacher, the mother, I believe, of the 
most cordial manner, saying that her principal exercises 
consisted of movements of the soft palate. 

Is the almost universal precept to sing fm or gma useful 
palatal exercise? In individual cases it may be for a short 
time, but its final influence is to relax just those muscles 
whose contraction is needed to destroy the tremolo. They 
must wholly relax in order to let the breath escape through 
the to make the sound of m. 


nose If the palate, or rear 


| roof of the mouth, is seen to rise very high, it proves that 








these muscles have acted too soon and that their assistants, 
the palate to larynx muscles, are compelled to act at great 
disadvantage an instant too late, because they have been 
weakened by being lengthened. Inthis very common case 
these last mentioned muscles are more directly responsi- 
ble for the offensive tremolo. 

Still the tremolo is sometimes artistically used to express 
great pathos. It must not be confounded with that beauti- 
ful vibrato which inevitably enhances the beauty of full and 
perfect tone. I have noticed that those who have heard 
little really refined singing nearly always suspect a chaste 
and warm vibrato of being a tremolo. Doubtless all the 
writers in this discussion have observed the same. 

JoHN Howarp, 


30 West Twenty-sixth-st., New York. 


Scharwenka Recital. 
ROF. XAVER SCHARWENKA gave 
second piano recital yesterday afternoon at Palmer’s 
Theatre before a select audience, consisting mostly of ladies, 
and considering this fact the rousing applause which followed 
the performance of every number on the program was 
doubly flattering and significant. 

He opened with a group of four Chopin selections, 
which were played with great tenderness and yet virility of 
style. Scharwenka’s piano arrangement of the pretty 
Schubert ‘‘Hungarian Impromptu” and his own ‘ Valse 
Caprice,’’ op. 31, in A major followed, after which an encore 
was insisted upon for which he chose his effective staccato 
study in E flat, which he performed with marvelous deli- 
cacy and admirable freedom of wrist. 

The third and concluding group consisted of three Liszt 
numbers, of which the first, that incongruous and rhapsodic 
polonaise in C minor, is one of those pieces which never 
‘Mephisto Waltz’? and 
the transcription of Rossini’s ‘‘Tell’’ overture are among 


Both were played 


ought to be played, while the 


Liszt’s best productions for the piano. 
with great fire and élan, abundant technic, and, above all, 
with an orchestral coloring which made them especially in- 


teresting to musicians. 


| singers have won so immediate and so pronounced a triumph. 
famous conductor Richter, and indorsed her claims in the | 


any striking succe 


Mr. James Sauvage. 
Romance and caprice, op. 8.. — Ernest Lent 
For violoncello and piano. 
Mr. Ernest Lent, 
“*Virgin’s Prayer"’ (for string orchestra)........... ree 
Wedding march, **‘ Midsummer Night's Dream "’. 
One hundred performers. 


. Massenet 
..+«Mendelssohn 


The work of the orchestra was well up to the high standard which Pro- 
fessor Kaspar has set, and the numbers played by the 100 performers were 
really wonderfully well done. Mr. Iseman and Mr. Lent are among our 
foremost musicians. Mr. Lent’s composition is graceful and pleasing and 
will prove an addition to the slender stock of concert pieces for the ‘cello. 
Mr. Sauvage made his initial bow to a Washington audience, and few 
After his 
second number a hearty recall brought him out with a song, and after- 
ward, in response to several recalls, he sang a laughing song, which made 
the audience more loath to let him go than before. The quality and com- 
pass of his voice and his excellent style and phrasing well deserved this 
success. 

The Choral Society on February 4 had the assistance ot Miss Mary 
Mr. Wm. J. Lavin. The chorus gave Mackenzie's * Cotter’s 
Saturday Night” (first American performance), “ The Bells of St 
Michael’s Tower,” * The Silent Land,” by Arthur ,Foote, and with Miss 
Howe ** Wynken, Blynken and Nod,”’ by Ethelbert Nevin. 

The society will assist in the Santley concert April 14, and will give 
‘** The Spectre’s Bride,’’ Dvorak, on April with Miss De Vere, Mr. Lavin 
Jungnickel’s Baltimore Symphony 
Orchestra will furnish the accompaniment. 

Lincoln Music Hall is no more. Academy of Music 
now over the door, and under this name it will be opened as a regular 


Howe and 


oo 


and Mr. Ludwig in the solo parts. 
in large letters is 


theatre in September, having been leased for a period of ten years by Mr 
W. H. Rapley, manager of the new National Theatre. 

Concert lovers will have to await patiently the completion of the hall 
which the Metzerott estate is to build, as, with Lincoln Hall a theatre, 
there is no place in the city seating over 800 that can be rented for concert 


purposes 





New ITALIAN OPERAS.—The “ Trovatore” and the 
‘‘ Gazzetta Musicale ’’ publish lists of the new operas pro- 
duced in Italy during the past year. The former paper names 
fifty-nine, the latter only fifty-two ; but both seem to admit 
that the only two which can be regarded as having obtained 
ss are Mascagni’s ‘‘ Cavalleria Rusticana,”’ 





| produced at the Costanzi Theatre, of Rome, on May 18, 


a | 


and Catalani’s ‘‘ Loreley’’’ at the Teatro Regio, Turin, on 


February 16. 


A service of benediction for the new organ and 


clergy room took place Wednesday evening, January 21, in 


| St. Peter’s Episcopal Church, Wayne and Harvey streets, 


Germantown. A responsive service was conducted by 
Right Rev. O. W. Whitaker, and the exercises consisted of 
singing and prayers. An appropriate address was delivered 
by Bishop Whitaker. 

The new organ cost over $4,000, part of which sum was 
contributed by members of the choir, St. Andrew’s Broth- 


erhood and private individuals. It is a New York instru- 


| ment, and is in the hands of Charles O. Fraser, the well- 


| 





known organist of the church.—Philadelphia ‘‘ Inquirer.”’ 


METROPOLITAN OPERA HOUSE, 
GRAND OPERA IN GERMAN. 
LAST FOUR WEEKS OF THE OPERA. 
Wednesday, Feb. 25, at 8 P. M., 
First production this season of 
WAGNER'S OPERA, 
TRISTAN AND ISOLDE. —— 
Friday, Feb, 27, | TRISTAN AND ISOLDE. 


CARMEN. 











Saturday Matinee. | 





Box Office open daily from 9 A. M. till6 P. M. 
(2 Steinway Pianos used exclusively. 
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Faust ROSENKRANZ, = 


PIANO MANUFACTURER, 


© ¢ DRESDEN, cermany. 


Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. 
THOUSANDS OF THESE PIANOS IN USE IN AMERICA, 


GRAND *® UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 
AGENTS WANTED in the Larger Cities of the United States. 





CELICAGO. 


» ESTABLISHED 1846, 


BosToW, NEW TORE, 


LARGEST HOUSE 


FOR 


Music Engraving 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LerIPsic, 
QERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER- APE WANDER. 


= LU 


PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 
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ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NAW YORK. 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOSZ< 


4 7 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO CO., 


SONCORD, N. FE. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


-x American’? 
Wood Staining Works. 


SYSTEME AUFFERMANN 


RA 
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ESTABLISHED 
1836.— 








AUFFERMANN & CO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 


Consoles, Moldings, &c. 
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ORGAN, 


Manufacture 


Taber Organ Co, 


WORCESTER, MASS. 
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there under the management of Theodore Wengel. 





HE latest on new piano factories is from Rich- 
A new piano factory is contemplated 
rhe report comes through the «‘ Commercial Bulletin ” 


sources, 


OME eight years ago Messrs. Rudolf Ibach Sohn, 
S of Barmen, Germany, offered prizes for the best 
designs of piano cases for uprights in the style of the 
German Renaissance. They have now issued a cir- 
cular asking for another competition, of which particu- 
lars and specifications may be obtained by addressing 
them as above. There is to be no restriction as to 
the architectural style this time, and substantial cash 


awards are offered. 


T 


practical piano and organ man 


HE new Fort Wayne firm of Jacobs & Conklin— 

George Jacobs, a musician, and Guy Conklin, a 
opened their estab- 
lishment on February 18 witha line of their represent- 
ative instruments, which are the Weber, Wheelock, 
the Packard 


The gentle- 


Lindeman and Stuyvesant pianos and 
(Fort Wayne Organ Company) organs. 
men are both very well known in their community 

» 


and have started in withthe intention to make a “ go 
of it. 


W E 


and Music Company, to succeed his father, Mr. Wm. 


Success to them. 


congratulate Mr. Harry Tremaine upon his 
selection as president of the AZolian Organ 
B. Tremaine, who has resigned. Young Tremaine has 
for 
and has received an excellent business training under 


been i long time connected with the company 


the retire- 
He 


will shortly leave for Europe, to be gone but a short 


his father’s supervision. We announced 


of Mr. Wm. B. Tremaine some weeks ago. 


ment 


time, and will return in the early spring to attend to 


his many interests outside of the music line. 


H 


Jamaica exposition, says in one of his latest com- 


ENRY WHITMORE, who is writing letters to the 


newspapers from Kingston, Jamaica, on the 
munications : 

A group usually surrounds the exhibit of the Estey Organ Company, 
ne 


drawn thither by the music of « f their large reed organs. This company 


shows eight instruments of as many styles, creditable specimens of Ameri- 


can skill 

Wilcox & White organs and Chicago Cabbage organs 
are also exhibited at the Jamaica exposition, but they 
have not been referred to in these letters, although 


mention will probably be made in later accounts of 


the fair. 
- 

F each manufacturer of pianos was able to visit 
] every other piano factory all would be benefited 
by some one point or another which he would pick 
up. We mean points on the conducting of a shop, 
not on the construction of pianos, and probably no 
point would be more apparent to some than the 
slovenly manner prevalent among the workmen and 
the utter lack of discipline. 


other cities one of the most striking things that we 
notice is the absolute lack of order in many places. 
Men come and go as they please, stand about talking, 
get in late in the morning, continue to read or eat 
after the recess whistle has blown, and do pretty much 
as they please with their employer's time. Naturally 
these things are more frequently found in the smaller 
shops, but we do not know of any big factory that has 
grown from these conditions. Some of the smaller 
places are run as strictly as a man o’ war, they are 
kept neat and clean, the men seem to be interested in 
their work, because they have no time to think of 
other matters, and these people are pushing forward. 
Look into these things yourselves, gentlemen, and 
see if you can’t make or save some money by im- 


proving things. 

T is very probable that the piano case business of 
| Mr. Freeborn Garretson Smith, at Leominster, 
Mass., will be transferred into a corporation to be 
known as the Leominster Piano Case Company. The 
capital stock, which will be $100,000 or thereabouts, 
will all be paid in, and Mr. Smith will give his super- 
intendent, Mr. Porter, a representation on the board 
of directors. 

As in all the institutions in which he has an inter- 
est, Mr. Smith will be in command to lay out the plan 
and the policy on which the institution is to be con- 
ducted. 

There are several other important matters in which 
Mr. Smith is interested on the tapis, which when 


announced will surprise the trade. 


PRUE “Daily Continent,” a new aspirant for public 
favor in New York, hits the nail on the head 
with the following pertinent questions, which it asks 
in an advertisement : 
Why do you read newspapers ? 
What constitutes the ideal newspaper ? 
Is it not the one that presents the facts—the facts without wordy, tire- 


some descriptions—in the most concise, pleasing manner ? 


Is it not a paper that will enable busy men to grasp the situation in the 
briefest possible time ? 
to kill time or to get the news? 


Why do you read newspapers 
To get the news, of course, and to get it in a crisp, 
cogent form, and then to have the opinion of some 
person or persons upon the matters of special im- 
portance in editorial comment. This is the plan of 
THE MUSICAL COURIER. Read this issue carefully 
and see how well it is lived up to. You are right, 
“The Daily Continent,” and you are sure of success 
if you but adhere to these principles—you will suc- 
ceed as THE MUSICAL COURIER has succeeded, be- 
cause you do notepander to the morbid taste for 
personalities, but present that news which is of in- 
terest to everyone in general and to some people in 
particular. There is news in this issue, and there 
will be more news in the next issue and in everyone 
that will follow. 
- 
FTER all is said and done there are just so and so 
A many pianos to be sold in the Unites States in 
any given year, and the tremendous forcing that has 
crowded affairs along for the last year or two must 
result in a quietness such as we are now feeling. 
Many people are working up their enthusiasm as to 
the prospects for the spring trade. Let us wait a while 
and see what it will all amount to. It will not prove 
wonderfully large unless all present signs fail, and the 
best reason New York manufacturers can now have 
for making stock ahead is the anticipation of another 
strike of the workmen some time about May 1. There 
seems but little doubt that this will occur, and it be- 
hooves all interested to make preparations for it. If 
the Piano Manufacturers’ Association of New York 
City and Vicinity shall by that time embrace a ma- 
jority of the concerns here and hereabout, a great 
deal can be done by its action in the matter. If the 
concerns that are now not in the association remain 
outside we shall probably see a repetition of the 
strike of the varnishers last fall. It is best that all 


this and other questions, and the whole trade will un- 
doubtedly be better and stronger if there is but union 
in their movements, whether aggressive or defen- 
sive. 


H 


could get hold of it. 
« Visitor :” 

Rumor has it that D. F. Beatty, the world renowned organ king, will 
buy the old shoe factory building and turn it into an organ factory. We 
hope that rumor will not have it very long, but that it may prove to be a 
fact, 


World renowned organ king is good ! 
would be better, we surmise, talking by the card. 

R. WILLIAM F. DECKER, of Decker Brothers, 
M returned on Friday from a short trip to Norfolk 
and Baltimore, and in the latter city he found Mr. 
Harry Sanders, of Sanders & Stayman, who sell the 
Decker piano in Baltimore, Washington and other 
important points in that section, finally restored to 
health after a long siege of illness. The general trade 
in Decker pianos in all sections maintains its standard 
and the factory is kept busy filling orders with clock- 
like regularity, 


OW agreeable this item must impress the 
thousands of victims of the Hon. Beatty if they 
It is from the Clinton, N. J., 


Organ knave 


LL the news in this number. Personalities can be 
found in other mediums. All the news in this 
number will be found in the other mediums. Watch it. 
Now is the time to watch such things. They are not 


in it. Excuse delay ; we lost the whole of last Mon- 
day. George Washington’s deserved tribute could 


not exclude us. In the meanwhile read the news and 
congratulate yourself that there is one decent, newsy 
and efficient music trade paper in the land of which 
George Washington was the first President. 


W : 


are often interested in talking with piano 
manufacturers as to their method of advertis- 
ing in other mediums than the music trade papers. 
It has as often appeared to us that some-of them are 
as injudicious in their “‘ outside” advertising as they 
are in the placing of their patronage with the trade 
press, 

Such advertising as is being done by the Ivers & 
Pond Piano Company, of Boston, cannot but claim 
the admiration of anyone interested in the science of 
advertising, and their policy of persistently and con- 
sistently keeping their name and the merits of their 
wares before the eyes of the general public has been 
fruitful in actual results. There is no advertising 
scheme that is too good for them; there is none of 
importance that is too small to receive their attention. 
They spend hundreds of dollars when others hesitate 
at 10, and the result we have before us—success. 





NEW CORPORATIONS. 


> 





HE latest new corporation in the piano line is the 

A. M. McPhail Piano Company, of Boston, grow- 
ing out of the firm of A. M. McPhail & Co, The capi- 
tal stock is $40,000. A.M. McPhail president ; W. B. 
Owen treasurer; J. C. Warren, G. F. Blake and B. F. 
Dunbar directors. Incorporated under Massachusetts 


laws. x * * 


The Duluth Piano Company, of Duluth, Minn., has 
filed articles of incorporation. Capital stock, $30,000, 
Incorporators : Martin M. Hoare, Ernst A. R. Meier, 
Garrett J. Couchers, all of Duluth, and J. K. Fagan, of 
West Superior. 








A Judgment for $80,000 Entered. 
HARLES E. SMITH on February 19 entered 


judgment in Court of Common Pleas No. 2 against 
William F. Shaw, music publisher, for $80,000 on a bond 
and warrant accompanying a mortgage. The bond is con- 
ditioned on the payment of $40,000 in three years from its 











Visiting as we do all of the factories in this and 





should stand together and present a solid front upon 


date, March 3, 1888.—Philadelphia ‘* Press.”’ 
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The Superiority of the “SOHMER” ga Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 











Pianos is recognized and acknow! Ss 
edged by the highest musical authori« | - — JL, ¥ hibition. 

ties, and the demand for them is as , \ Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading a artists. 


SOHMER & CO., ~ Ete. 149 to 155 E. 14th St., New York. 
LY W ENGL rN} LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
WN yee eytns panama os ot crane agate 


amply repaid by a careful investigation. 
LIVE PIF NO WANTED. 


NEW ENGLAND PIANO CO.,”? “oSston. 
SEND FOR CATALOGUE, MAILED FREE. 



































Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, - - Chicago, Dl. 


WEGMAN & CO., 


Piano Manufacturers. 


S]]LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 





cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other. 
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STRAUCH BROS., 


MANUFACTURERS 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts., 
NEW YORK. 


tae ormmiinwe oo. THE VOCALION ORGAN. 


FACTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrumen 
as now manufactured at WORCESTER, MASS. 
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(MANUFACTURERS OF FOR CATALOGUES AND PRICES ADDRESS 


GRAND ano UPRIGHT |AZCASON c& RISCH, 


WORCEST _"* MASS. 


s 
G rand Pianos NEW YORK WAREROOMS: | CHICAGO WAREROOMS: 
LYON, POTTER & CO., 174 Wabash Ave 


10 E. 16th St., J. W. CURRIER, Manager. 








Of the very Highest Grade. 


Containing the following Patented Improvements 


e ) YY, G 
s Patent Grand Plate, Grand Fall Board, Piano " E SEND FORCATA 96 o be 
si Maffier, Harmonic Scale, & PRric ES To 
Bz. > Bessemer Steel Action Frame, Endwood Bridge, Fort 
om Touch Regulator, Finger Guard and . Jor i / 
« IMPROVED CYLINDER TOP. ean tH 


FACTORY AND WAREROOMS: 


= fo Ah / a IND 
it, 163 6 Pf West won Street, cor. Tenth Avenue, New York, usa. “WD. 9 


ISCHER J. & C. FISCHER PIANOS. 


| GRAND, SQUARE and UPRIGHT. 














a 
OFFICES AND WAREROOMS: $5,000 


IANO 110 Fifth Avenue. corner 16th Street, New York. NOW IN USE. 


"TONE & DURABILITY 

















OLIVER WIGGINS 
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THE RITTER DEFALCATION. 


N last week's Musicat Courier the trade read 

the first notice of the trouble with the Schmidt Music 
House, Evansville, Ind., and the reported defalcation of its 
owner, C. H. Ritter, who held a responsible bank position 
in that city. 

Since then Ritter has been arrested for embezzling $85,000 
or thereabouts and it is expected that this amount will be 
exceeded as later reports come in. 

The Terre Haute branch is in charge of ex-Postmaster 
Lauer, of Evansville. 

The Owensboro, Ky., branch was closed by the sheriff on 
an attachment of $45,000. 

C, Schmidt & Co., as the firm name ran, have since exe- 
cuted two chattel mortgages to F. W. Cook & Co., of Terre 
Haute, of $25,000 each, the 


These mortgages cover all the property in the firm’s name, 


in order to protect bank. 
the mortgagees claiming that Ritter lost money in the music 
business and replaced it with money from the bank, thus 
causing the shortage. 

The firm sold Steck, Behning, Wheelock and other pianos, 
but up to date the creditors’ lists could not be secured. 

Of Oliver Wiggins, who had practical charge of affairs, 
the Evansville ‘‘Journal ’’ tells this remarkable story: 

Ritter’s Defaleation. 

here were no new developments in the Ritter defalca 
tion case yesterday, but the disclosures of the day before 
afforded a theme for general talk throughout the city. 

Charles Ritter is still a free man. He comes down to his 
music house in the daytime and returns home in the even- 
ing. His every move, however, is watched by paid detec- 
tives, who were imported here by the First National Bank, 
but if they are no better men in their line of business than 
are Hurst and Campbell, the detectives who were arrested 
on Friday evening as suspicious characters, then the bank 
is virtually throwing its money away. Ritter says he in 
tends to remain here and fight the case, and has employed 
C, L. Wedding to defend him. 

Mr. Ritter says that he has not taken one penny of the 
bank’s money that the directors were not cognizant of, and 
that upon the 7th day of last January the money in the 
all accounted for. 

he 


go to the bank until a week ago yesterday. 


safe was Since then, or very shortly 


afterward, was taken down with sickness and did not 
He was then 
approached by one of the officials, who intimated to him 
that something was wrong in the accounts and that they 
had better talk it over. Mr. Ritter asked if it would take 
long, and upon the gentleman replying in the affirmative 


asked to be excused until to-morrow (Saturday), as he was 


not well enough to talk business. This was_ willingly 
agreed to, Upon Saturday it rained so that he did not 
feel justified in going out on account of his health, but 


sent word down to the bank to that effect. Upon Monday, 
although still very sick, he went to the bank and was then 
informed of the shortage and accused of making it, which 
he indignantly denied. 

It was reported last night that the bank had given Ritter 
till Monday to make good his shortage, and if he failed he 
would be arrested. He is quoted as defying them and in- 
viting them to make good their threat. 

Last night G. A 


Gilchrist arrived on the 1:30 A. M. train, the two former from 


Cunningham, Will Warren and Major 
Indianapolis. Mr. Cunningham is the bank’s attorney, and 
Mr. Warren is its assistant cashier, and they have been to 
Indianapolis on business connected with the recent bank 
trouble. The relation of Major Gilchrist to the affair is not 
known, but he was .in company with the other two, and 
when the ‘‘Journal’’ attempted to get some information 
regarding the trip all were as dumb as oysters. They said 
Ritter would not be arrested before Monday, if then. 


[See above. Ritter has since been arrested. ] 





Mr. Oliver Wiggins. 
A *Hicn RoLier”’ 


Between Ritter and Wiggins the town had rich food for 


WITH AN UNSAVORY REPUTATION, 


gossip yesterday, and if all the talk was correctly under 
stood the ‘Journal's ’’ exposé of the latter was a bigger sen 
of 
Wiggins is a subject hard to exhaust, and if 
all 

of 


acquaintance recently and * tab’’ was kept on the number 


sation than was the announcement Ritter’s alleged 


defalcation. 


he has done he claims he has, in a heroic way, 


he is 88 years age. He detailed his exploits to an 
of years he claimed to have passed through, and it figured 
the amount quoted above. It is quite probable, though, 
that Wiggins was unloading some of his Munchausenism, 
he having a penchant in that direction. 


Mr. Oliver Wiggins is not a bad looking man. In fact, he 
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is quite clerical in appearance when dressed in his best bib 
and tucker, and when among strangers has often been 
taken for a preacher. He is a red faced, clerical man, has 
a pleasing countenance and a sugar coated tongue, the 
glibness of which has saved his hide in more than one 
close encounter. It was only a few weeks since that Wig- 
gins was taken for a gentleman of the cloth while en route 
from here to Terre Haute. He cut quite a dash in the 
sleeper, on which he had taken a passage, by having a mis- 
understanding with the porter regarding the settlement of 
some ‘*extras,’’ and chased the latter through the train, 
threatening to annihilate him and causing the terrified 
negro to alarm the passengers and make them believe 
something terrible was about to happen. 

Let’s take a look into Mr. Wiggins’ private quarters in 
the Schmidt Music House: 

He first built himself a little screened room in one corner 
of the store as a private office, but as his acquaintance ex- 
tended and he began to attract admiring female eyes a 
transformation took place. A fine carpet was placed upon 
the floor, damask curtains were hung upon the inside of the 
screened walls till the entire room was hid from the view 
of those in the store, then elegant mahogany desks, easy, 
reclining and upholstered chairs were placed in the room, 
as well as a fine sofa ; the knobs to the doors worked from 
the inside, and finally a gong was hung on the wall to sum- 
mon a clerk when needed. The room was divided by por- 
ticres, and the bookkeeper and typewriter were separated 
at any time the affable manager saw fit. 

It wasin this room that Wiggins enjoyed his good cigar 
and gave his imaginative brain full sway. There it was 
that he met and entertained friends,and gave orders for 
pianos and organs to almost every agent that came to the 
In that little room did an extravagant mind play a 
There it was 


city. 
sad part in the downfall of Charles Ritter. 
that queer actions took place that gave rise to many gos- 
sipy stories with which the names of well-known young 
Were the half told that 
little room would become as locally famous as did the little 
brick office on the southeast corner of Second and Ingle 
streets, when the street contract ring were ‘‘swinging the 
bull by the tail,’’ and the bull was none other than the city 
There are many stories in connec- 


women have been connected. 


council of Evansville. 
tion with Wiggins’ private office that if told by the * Jour- 
nal’’ would create a genuine sensation in Evansville. 

Mr. Oliver Wiggins, a man with a family consisting of a 
wife and seven children, has at various times, while tour- 
ing the surrounding country, looking after his interests in 
various towns and cities, frequently traveled with a com- 
panion, a handsome young woman, whom he called his wife, 
registered her as such and charged the cost of her trip to 
of Charles Ritter 
unconsciously footed the bill. 


the expense account the house and 

Mr. Oliver Wiggins is the man who a few years ago ad- 
vertised in the Cincinnati papers, under the name of Oscar 
Schindler, fora young lady to accept an engagement as a 
star in a theatrical company. He wanted a handsome 
young woman, and one who was never on the stage before 
That was a ‘‘fake”’ adver- 


If not, probably it 


made no difference with him. 
tisement and his object is apparent. 
will be when it is known that in order to capture the victim 
he visited Shillito’s and purchased a magnificent wardrobe, 
which he intended to give to the one who suited his fancy. 
There were answers to his advertisements, but those who 
called were young women of education and refinement, and 
when they learned of his designs they spurned _his ‘offer 
and the ‘*company ”’ failed to secure a star. Mr. Wiggins 
was the company. 

Mr. Oliver Wiggins’ father is an Englishman, and many 
years ago, when the irrepressible Oliver was a boy, was a 
British consul at one of the German cities, and while there 
the son was given his musical and German education. It 
may be said to his discredit Wiggins claims to have fought 
a duel with his brother. Others who claim to know say the 
duel was fought with his uncle, and that the latter was 
killed, although he forced the fight and provoked the fatal 
shot. 

Schmidt’s music houses have been placed in the hands of 
J. W. Lauer, agent for Ritter’s bondsmen, but Wiggins is 


still with the house. 





A Look into the Past. 
WiGGINs’ RECORD IN COLUMBUS AND CINCINNATI. 
[Special to the Evansville ** Journal.’’] 

Co _umbus, Ohio, February 14.—Oliver Wiggins’ record in 
Columbus ranges from a $40 clerk to a ‘high roller ”? who 
cashed money stolen from his employer. He is well re- 
membered by many, and especially by W. H. Grubbs, the 
music dealer, in whose employ Wiggins made his crooked 
“Yes, I know 


record. Mr. Grubbs this evening said: 


Wiggins. Ihave been expecting to 
hear of it every day, for I knew he could not swindle that 
Wiggins came here 12 


Has he fallen down? 


forever. 
years ago and was in the employ of my predecessor when I 
bought him out. He was working for $40 a month, but 
lived way beyond his means and made up the deficiency by 
stealing from his employer. He was discharged for forging 


fellow at Evansville 








a note to obtain money, and then I found he had an un- 





savory reputation. He was a pretty smart man and was an 
adventurer and theatrical poser. He organized a comic 
opera company here in 1886 and went with them. The 
company went to Cincinnati, where Wiggins, or Schindler, 
as he was known on the stage, was arrested for swindling 
the company. After he got out of the Cincinnati jail he 
skipped out, leaving his wife and five children in destitute 
circumstances here. I have been expecting to hear of him 
turning up in another scrape every day.” 





AT EVANSVILLE. 


THE TROUBLE 


S soon as they could get to the spot, representa- 
A tives of the piano and organ manufacturers who 
are creditors of the Schmidt Music House, at Evans- 
ville, met there, and among them were George M. 
Woodford, representing the Wheelock interests ; Dr. 
Simpson, of Brown & Simpson, Worcester; Mr. Ben- 
ari, of Benari & Sons, New York; Mr. Hammer- 
schmitt, of George Steck & Co.; Mr. Henry Behning, 
Jr., and Mr, Tonk, as well as Mr. Ambuhl, who is on 
the road for Behning, and attorneys for Wilcox & 
White. 

A temporary injunction has been asked, stopping 
the sale of the goods under the chattel mortgages 
referred to in the above article, and the bank asks to 
have this injunction dissolved. The question was to 
be argued before a Supreme Court judge yesterday. 
Should the injunction be upheld and made perma- 
nent, the merchandise creditors will get a receiver and 
share in the proceeds; if not, why, there will be 
another Davis Brothers case. 

Noinventory could be secured, nor could any credi- 
tors get hold of the books. The assets are supposed 
to be in amount between $70,000 and $80,000 ; _liabili- 
ties, $30,000 to $40,000, but the chattel mortgages in 
the bank’s favor would wipe out everything. 

Wiggins was finally discharged on Saturday night 
and is penniless. 

Ritter, who is the son-in-law of Schmidt, remains 
cool, declares himself innocent, and says he will prove 
it. 

The stock in the various stores consists of about 100 
pianos and 100 organs in excellent condition. All can 
be saved if the bondsmen and the bank make terms, 
withdraw the mortgages and give the creditors a chance 
to make an arrangement to dispose of the goods. 
But how this can be done and Ritter be permitted to 
escape criminal prosecution is more than anyone in 
Evansville or anywhere else can at present tell. 








A PIANO CONTRACT. 


> —__—__- 





N the case of Sanders & Stayman (Washington) v. 
I Wilson, the Chief Justice of the District Court, 
Washington, D. C., delivered the opinion of the court, 
affirming the judgment below (for plaintiffs). This 
case arises out of the replevin of a piano in July, 
1887, sold by the plaintiffs December 18, 1885, on an 
agreement that it should be paid for in instalments. 

In the court below a verdict was found for plaintiff 
for nominal damages, and the defendant appealed. 
The court sustained the conditional contract as a 
valid one, following the case in 118th VU. S., 663— 
Harkness v. Russell. 


STOLE AWAY 


AND 








Stole Pianos and Organs? 


Horne tisvitte, N. Y., February 12, 1891. 

OME time ago John A. Sheridan came to this 
city from Avoca and began doing business on Main- 

st., just below the Page House, selling pianos and 
organs. A short time ago the business was removed from 
Main-st. into one of the stores near the flat-iron point. 
About 1 o’clock this morning the goods were taken from 
the store and carted away to some place as yet unknown. 
The household effects were loaded on sleighs and the other 
goods were placed on wagons and, then, like the oft men- 
tioned Arab, he silently folded his tent and stole away. 
The procession moved toward the Greenwood road and 
then disappeared. Whether the intention is to reopen the 
business in some more fertile field than Hornellsville is not 
yet known, but the fact that anxious creditors were around 
this morning makes the unadvertised movement look sus- 
picious.—Rochester “Chronicle.” 


—We are pleased to learn that Mr, Adam Nickel, of Messrs. Wessell, 
Nickel & Gross, who has been for several months in Europe, has suffi- 
ciently recovered his health to return to New York. He is now expected 
about the first week in April and will be sure of a royal welcome by his 
partners, workmen and friends. 





THE MUSICAL COURIER. 


189 








* BUSINESS 


: Boston, Fanuary 15, 1887. 
Editors Musical Courier: 

We are surprised to see the results that have followed 
the putting of a small advertisement in your paper some 
weeks ago. The applications have been flowing into us 
constantly from that ad, We are more than satisfied 
that your medium must have alarge and extensive circu- 
lation, as we have received replies from all sections of 
the country and many from sources that we believe no 
other medium could have reached. We congratulate you 
upon your ability to accomplish so much work for your 
advertisers, and from present appearance we shall be 
found in your paper almost constantly. 

Yours very truly, 
LIVERS & POND PIANO CO, 


Boston, March 18, 1889. 
Editors Musical Courier: 

We take great pleasure in saying to you that your ar- 
ticle a few weeks since on our new upright pianos, Style 
14, has produced inquiries from all parts of the country, 
which is the strongest evidence to us of the extensive and 
consequently influential circulation of The Musical Cou- 
rier. Please accept our thanks and allow us to congratu- 
late you upon the remarkable success of your journal, 

Yours truly, 
EMERSON PIANO CO., 
PH. Powers, Treasurer. 


Jacksonville, Fla., November 1, 1890. 
Editors Musical Courier : 

I beg to acknowledge with thanks the numerous re- 
Sponses to my advertisement in your paper which you 
I deem it the best medium through which 
dealers can make their wants known. 

Very truly yours, 
Ae RR 


have sent me. 


CAMPBELL. 


Baltimore, Md., December 13, 1890. 
Editors Musical Courier : 

All the self laudatory mutual admiration notices pub- 
lished by a great many newspapers throughout the coun- 
try about the results to be obtained from advertising in 
their columns are in no wise as convincing as such posi- 
tive evidence and results in the shape of numerous letters 
I received from all parts of the United States in answer 
fo an advertisement you published in The Musical 
Thanks and congratulations on the result. 
OTTO SUTRO. 


Courier. 
Very truly, 
Richmond, Va., December 23, 1890. 
Editors Musical Courier : 

A few weeks ago we inserted an advertisement with 
you for a music clerk, and judging from the applications 
Srom all over the United States and Canada your paper 
must have an enormous circulation. There can be no 
mistake about the source of the information obtained by 
the applicants, for we announced it in no other paper. 
We wish you the success you deserve during the new 

Very truly, 
WALTER D, MOSES & CoO. 


véar, 


Norwalk, Ohio, February 13, 1891. 
Editors Musical Courier: 

We have received such gratifying results from our full 
page Question Drawer” advertisement inserted in your 
paper of Fanuary 7 that we have decided to repeat it. 
The inquiries and new business already secured from 
this advertisement not only prove to us that your paper 
reaches most of the best dealers, but also prove that the 
best representative dealers in the country are vitally in- 
terested in the questions we ask them to consider. Please 
insert the same questions to occupy a full page in your 
next issue, and oblige, Yours very truly, 

The A. B. CHASE COMPANY. 


From H. N. Cornett & Co., Piano Manufacturers, 
503-505 West Twenty-first-st., 
New York, February 14, 1891. 
Editors Musical Courier, 
25 East Fourteenth-st,, New York City: 
As a possible encouragement to you, but as a certain 
pleasure to ourselves, we think it but just to place on 
record the great influx of replies received to a recent 
half page advertisement in your valued journal. Not 
less than 30 inquiries for prices and illustrations have 





come to us from firms of repute from one end of the coun- 
try to the other » and we anticipate very gratifying re- 
sults from the correspondence now under way. So plain 


an evidence of the genuine value of The Musical Courier 


deserves flattering comment, We wish you the success 
lyou strive for and attain. 
Yours very truly, 


H. N. CORNETT & CO. 








ABOUT ONE TRADE PAPER. 


O much has been said of late concerning the sev- 
eral papers published in the music trade, so 


many opinions have been announced as to their rela- 
tive merits, and so general an opinion has been ex- 
pressed that there are some sheets that are quite un- 
worthy the patronage of the trade at large—whatever 
may bethe opinions of individuals—that THE MUSICAL 
‘COURIER is again moved to come out and congratu- 
late its customers and itself upon the success that al- 
{most 12 years of arduous labor has resulted in. 

_ THE MusicaL Courter is too well known to the 
trade at large, to the manufacturers, the dealers, the 
supply men, the workmen, the salesmen, it is too 
well known to the musician, the teacher and the 
amateur to require at this late date more than a pass- 
ing comment on its excellence. The policy of the 
paper in its two general departments is clearly deter- 
mined, plainly stated and lived up to. The policy in 
each department is one formulated by experienced 
men who know whereof they speak, it is based upon 
conviction, and the strict adherence to its dictates has 
formed the keystone to our success. THE MUSICAL 
COURIER is, we believe, held in admiration and esteem 
by all who read it, save some of our contemporaries, 
to whom it means “business” to controvert our 
opinions, and the general attitude of THE MUSICAL 
COURIER toward matters in the musical world and in 
the music trade will be rigidly adhered to in the 
future as it has been in the past. 

Earn by right of knowledge acquired by experience 
the privilege of expressing an opinion, and then ex- 
press it without fear or favor. is the rule in our office, 
and it has made of THE MUSICAL COURIER what it is 
and will make of it the still greater paper that it is to 
be. Conduct business upon a business basis, pay 
your bills and collect what is due you, when it is due, 
is another of our maxims that must have favor in the 
eyes of all who have dealings with us. 

Now, then, as to the results—the actual practical 
results—of such a business, we refer to the column 
It speaks for itself. Read it. 


called «« Business.” 








? STENCILS. 


HERE is no end to the good this paper is doing in 
weeding out stencil pianos and killing off the 


sales of such trash in all sections of the land. We are 
in receipt of the following inquiries, and we are pleased 


to answer in these columns : 
Boston, February 6, 1891. 
Editors Musical Courier . 

One of our representatives writes us to know if there is such a piano as 
the *‘ Geo. Miller’? manufactured in New York. Wili you kindly let us 
know whether this is a genuine piano or a stencil, and oblige 

Yours very truly, 
Ivers & Ponp Piano Company. 

The piano is a stencil, as there is no such a piano 
factory in this or any other city in this country. 

Next! 

Mapison, Wis., February 10, 1891. 
Editors Musical Courier : 

Who manufactures the organ yclept ‘* Boston Cottage,”’ 
Newton, of Columbus, Wis. ? 

We do not know, but we are sure it is a low grade 
instrument, as it is a stencil organ. Every legitimate 
organ should have the maker’s name upon it, this one 
is called « Boston Cottage,” and as there is no such 
maker the organ is illegitimate, trashy and worthless. 
Don't touch it. 

Next, which appears interesting : 


Rockrorp, Ill., February 7, 1891. 


sold by S. S. 
M. 


Editors Musical Courier : 

Will you please inform me whether the Mozart piano of New York is 

a legitimate make or a stencil, and oblige, 
Respectfully, 


A lot of stencilers who have for years past been 
identified with the manufacture of the lowest grade 
of pianos have recently, in addition to their stencil 
racket, introduced themselves as the Mozart Piano 
Company. We have before us now an offer made by 
the so-called Mozart Piano Company “ for this month 
only " made as a bait for ignorant people. The piano 


Mrs. Tuos. Bet. 





is offered at a price intended to allure, and shows on 
its face who the parties are interested in this new 
scheme. We would advise the inquirer to. keep her 
hands from any such piano, for, musically speaking, 
it is worth nothing. 

Next, this time from the East. 


Lawrence, Mass., February 13, 1891 

Editors Musical Courier + 
A piano bearing the name of 
an appearance here in Lawrence. 
and thinking you would kindly inform us if there is such a firm in your 
city manufacturing pianos, we write assuring you that any information on 


** George Miller,’ New York, has put in 


Not ever having heard of such a make, 


the subject would be gratefully received by 


Yours very truly, Co 


Dyer & . 
Answered above. There is no George Miller legiti- 
mate piano made at present. It necessarily must 
be a low grade, a stencil piano, 
Next! 


time ago—December 3, 1890 


This is a stencil racket in Michigan. Some 
THE MUSICAL COURIER, 
in reply to an inquiry from that State, made the fol- 
lowing comments on a stencil organ called the 


“Cable:” 

There is no Cable organ factory 

There is no Cable organ factory at Saginaw 

There is no Cable organ factory in Saginaw, Mich, 

The organ called ‘* Cable—Saginaw, Mich.,”’ is, therefore, a stencil fraud 
organ. 

Being such, it has no musical value, as stencil instruments are the lowest 
and trashiest 1ubbish put together in the land. 

All buyers are herewith warned not to touch stencil rubbish under a pen- 
alty of getting less value than the money they pay out represents, 

Dealers should not handle such stuff ; it brings them into bad repute, and 
they are only injuring themselves and the future of their business by buy- 
ing and selling stencils. 

Manufacturers should not identify themselves with that kind of busi- 
ness, as it is not legitimate. 

Avaunt thee, stencil ! 

On the strength of this J. F. Barrows, a dealer at 
Saginaw, publishes the following on the same subject 
in the Saginaw “ Courier-Herald :” 

$500 Reward. 


Some unscrupulous organ dealers and their agents are whispering 
around that the Cable organ is not a warranted organ, that it has no 
guaranty and that in case one should prove defective the purchaser must 
be the loser. It might seem a little ungentlemanly and harsh for me to as- 
sert that this is a malicious falsehood prompted by jealousy over the popu- 
larity of the Cable organ, so I will simply offer a $500 reward if they will 
prove what they say. On the contrary,I am ready to prove that every 
Cable organ sold from my house has a guaranty which is backed by a 
capital of over $250,000. One of my East Side competitors has become so 
desperate against the Cable organ that he has now gotten the publisher of 
a little paper in New York city to denounce me and the Cable organ. He 
now furnishes his agents with a copy of this article that they may thereby 
prejudice customers against the Cable. Too bad he had to go so far away to 
get this article into print. Why did he not get some Saginaw paper to 
help him out of his trouble, where the Cable organ is better known than it 
is in New York ? J. F. Barrows 
Come, come now, Mr. Barrows, what do the Sag- 
inaw papers know of or care about stencil pianos and 
stencil organs, and why should the party who made 
the inquiry about the stencil fraud Cable organ no? 


write to this paper? Come, Mr. Barrows, do not fora 
moment imagine that the people of Saginaw and 
vicinity are of 
through your quibbling ! 
cil organ, and if you mean to treat the people of your 


sufficient intelligence to see 


The Cable organ is a sten- 


not 


community properly, tell them who the manufacturers 
of this stencil organ are. Do not mystify them by 
mentioning big figures, but tell them honestly who 
are the makers of this stencil trash. There is no 
Cable concern making organs and you know it ; or, at 
least, you know from whom you are purchasing the 
Cable stencil organ, and you know it is not Cable, or 
the Cable Company, or any such name. 

As to your $500 reward, which you certainly have 
forfeited, send it to some charitable institution in 
your town, and for the sake of your name and your 
business stop selling stencil goods. People who pur- 
chase pianos and organs should know the origin of 
the goods, and legitimate piano and organ manu- 
facturers should not be placed in the unpleasant pre- 
dicament of meeting stencil competition. When they 
do meet it THE MUSICAL COURIER is here to protect 
them, as in this instance. 





There are two things the Board of Education ought to buy at once 
a new flag and a new piano for the Normal College. This morning an 
alleged flag was flying at half mast in memory of General Sherman. It 
was a dismal looking affair, made up of rags and tatters, and the sooner it 
is replaced with a complete flag the better it will be for the reputation of 
the college. 

The piano now in use in the college chapel came very near destroying 
this morning an interesting ceremony in connection with the presentation 
to the college of the Wadleigh alcove. A gray haired gentleman presided 
at the piano—I think he was the professor of music—and as music entered 
very largely into the morning’s exercises the professor was kept busy 
The instrument proved itself to be sadly out of tune; its voice, like that of 
the aged, was cracked and uncertain and the case showed sadly the marks 
of time. 

I saw Commissioner Joseph H. Mosher looking inquiringly at it, and I 
dare say he may move to buy a new one at the next meeting of the board 

‘Evening Telegram,”’ February 16. 

We believe that Mr. R. M. Walters was the man who last received 
distinction of being * Piano Manufacturer to the Board of Education,” 
and he should look into this matter, asthis instrument cannot be of his 


the 


make. 
As was long ago contemplated, the warerooms of the Smith American 


Organ and Piano Company and the headquarters of the Regal piano at 
146 Fifth-ave. will be discontinued after March 1. 
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STEINWAY AT WINDSOR. 





ESSRS. STEINWAY & SONS were pleased to 
M receive the following cable from the manager 
of their London branch house, Mr. Edwin Eshelby, 
who telegraphed from Windsor Castle, whither he had 
been called by order of Her Majesty : 

Windsor, February 20, 1891. 
Steinway, New York. 
Her Majesty the Queen 
right Steinway piano for 
Princess Beatrice. 


orders Style L up- 
private use of 


EDWIN ESHELBY, 
Windsor Castle. 





COT THEM MIXED. 


> 
HE London « Figaro,” of February 15, in referring 
T to the death of Calixa Lavallée makes this state- 
ment : 


The sudden death is announced of Mr, Calixa Lavallée, who, it will be 


recollected, about three years ago came to England asa delegate to the 
Society of Professional Musicians, and afterward wrote and talked a great 
deal of Mr 


servedly respected in the United States 


nonsense about his visit Lavallée was, nevertheless, de- 


He was born in Canada in 1842, 
in Paris under Marmontel, Boieldieu and Bazin. He after- 
It was Mr 


program of entirely American music for the United 


and studied 
ward traveled and finally settled down in Boston Lavallée 
who drew up the first 
States National Teachers’ Association meeting in 1884. Two years later 


he was elected president of that body 


has, it is understood, been traveling for Mr. Alfred Dolge, the manufac- 
turer of piano felt and sound boards 

The “Figaro” in its transposing mood got things a 
little mixed. That buxom traveling man of the es- 


tablishment of Alfred Dolge is universally known as 
Luigi Cavalliand he was not a pupil of Marmontel and 
soieldieu, but a pupil of Gambrinus and Boildeggs. 
For many years he has been on the road for the great 
establishment he represents, and one of these days 


he may become a member of the Music Teachers’ 


National Association, provided such an institution 
still exists, which we doubt very much, particularly 
since the death of Calixa Lavallée, who shortly before 


his death gave up all hopes of its resuscitation. 





Good for Messrs. Coggan. 


Gatveston, Tex., February 12, 1891 
Editors Musical Courier, New York City: 
GENTLEMEN—The inquiry from Waco in your issue of Jan 
uary 28 sounds as if it emanated from one of the horde of 


consignment agents now infesting Texas, whose recent 


business pursuits no doubt were peddling lightning rods, 
mouse traps, shoe blacking or some kindred occupation, 
The unfortunate people who know nothing of the merits of 
pianos and organs and buy from this class are certainly 
deserving of sympathy, but the consignment system which 
a few manufacturers believe is paying them is accountable 
for this state of affairs. 

would 


is none of business, and 


for the fact that we 


his, however, our we 
think it is 


not notice the article but 


necessary to correct a statement made by your correspond- 
ent ., ** They sell a piano their salesmen claim to be 


heir piano.’’ Now, as we have not bought a piano for over 


two years with our name only on the name board, there 


seems to be a lie somewhere. If this gent who ‘enjoys 
reading your paper sometimes,” and speaks of himself as 
‘we,’’ really desired information on this point, Mr. C. C. 
De Zouche, the gentlemanly manager of our Waco house, 
would have cheerfully enlightened him. 

Che purport of the writer was no doubt plain to you and 
must have amused you considerably. We hope your com- 
ment will satisfy the author of the communication, and that 
theinformation you gave him will be of great benefit to him. 
Right 


ufacture pianos and organs, and the descriptive circulars 


here we wish to state that we never claimed to man- 


of these instruments plainly stated that they were made for 


us, and that we had no factory; also, that we gave a full 


ruaranty on them for five years. Not having the pleasure 


of an acquaintance with Mr. J. D. Lindell, we wrote to our 


Mr. De Zouche for information concerning him,and we have 


received his reply, saying, ‘*I can find no one who ever 


heard of Lindell.’ Yours truly, 


TuHos. GOGGAN & BROTHER. 


It is not impossible to find ladies not more than 50 years old who let 


their pianos stay unopened because, they say, they are too old and their 


fingers are too stiff to play any more, But the people who pass along 
Winthrop street, says the Lewiston (Me.) ** Journal,”’ it is reported, often 
Matilda Sewall, who, though 


ld, plays with the skill and energy ofa girl. 


hear music from a piano fingered by Mrs 
06 years « 

rhe Colby Piano Company have in use at their factory, at Twenty- 
fifth and Ash streets, an ingenious device for the gathering and disposing 
of dust, shavings and other refuse from the machines. A blower is at- 
tached to each machine and by using a simple contrivance the accumula- 
tions are carried to the boiler, where they are utilized as fuel. This not 
only renders the atmosphere of the workship comparatively pure, but also 
effects a material saving in coal.—Erie ‘* Dispatch.” 

We hear from Philadelphia that the Lester Piano Company are enjoy- 
ing a particularly prosperous spring trade, and their pianos are well spoken 


of by all who handle them 





During the past year or two he- 








Mrs. Herrburger. 











OTICE has been received by cable that Mrs. 
N Herrburger, wife of Mr. Joseph Herrburger, of the 
action firm of Herrburger-Schwander, Paris, died on Thurs- 
day last after an illness of several weeks. The cause of her 
death was heart disease, a trouble from which she had 
for several years. Mrs. Herrburger was the 
daughter of the late Jean Schwander, the founder of the 
house, and she had been long identified with its progress, 
entering into its affairs and directing certain portions of the 
business with an ability seldom shown by one of her sex. 


suffered 


Mrs. Herrburger was a woman of charming personality, 
a woman of much force of character and of a kindly, 
lovable disposition, and many families dependent upon her 
charity will deeply mourn herloss. The funeral took place 
on Sunday last. Her husband, two daughters and a son 


survive her. 











E. C. Thomas. 











HE people of Woodstock, Ont., were shocked 

on the 28th ult. by the death of E. G. Thomas, well 
known throughout the Dominion of Canada as the manu- 
facturer of the Thomas organ. The death was startlingly 
sudden. Mr. Thomas had been ailing slightly for some 
days, but was supposed to be recovering, and his physician 
had such confidence in his progress that he had made ar- 
rangements to take his patient out for a drive that afternoon. 
Mr. Thomas went upstairs to dress and, feeling tired, lay 
This was about 2:15. To his 
wife he remarked that he was feeling poorly, and almost 


down on the bed for a rest. 


immediately afterward his life departed. He was born in 
Toronto in 1853 and learned the trade of organ building in 
Hamilton. He was for a time manager of the Toronto 
Organ and Piano Manufacturing Company, and in 1875 
went to Woodstock, Ont., and started the manufacture of 
the Thomas organ. He was formerly a member of the town 
council, and also a member of the county council. He was 
the 


masons, and was a highly esteemed and valued citizen. 


prominently connected with Odd Fellows and Free- 
His business made him known very generally throughout 


Ontario and in many other parts of the Dominion of 
His wife, the daughter of the late W. M. Camp- 


bell, of Hamilton, and four children survive him. 


Canada. 











Thomas Molineux. 











E have to announce the death on the 31st 
W ult., at his house, Park Village, London, of Mr. 
the well-known inventor of the 
Molineux actions for piano and the doyen of the piano 


Thomas Molineux, 


manufacturing trade. Mr. Molineux, who was born near 
Manchester as far back as 1802, was originally a double 
bass player, and was also an able performer on other 
musical instruments. In the concert given for the first 
appearance at Manchester in 1825 of Liszt as a juvenile 
prodigy Mr. Molineux, indeed, was one of the artists who 
took part. When Liszt visited England a very short time 
before his death Mr. Molineux was invited by Mr. Littleton, 
of the firm of Novello & Co., to visit the great pianist at 
Westwood House, Sydenham. He had a distinct remem- 
brance of the jubilee of George III., and also vividly 
recollected the riots and massacre of Peterloo, and was able 
to point out the street by which he himself escaped when 
the people were charged by the drunken yeomanry. 

In 1830 Mr. Molineux started in business for himself in 
Manchester, and founded the firm which, under the name 
of Molineux & Son, is still suceessfully carried on at 101 
Bridge-st., Deansgate. The importance of new mechanism 
for pianos had for many years occupied his attention, 
and eventually resulted in the inyention and introduction 
of the Molineux check repeater action, Mr. Molineux’s first 
visit to the Patent Office was paid in 1860, when on April 28 
his No. 1,075 was patented, a certain new escapement which 
is described as follows: 

Molineux, Thomas.—‘* Improvements in pianos.”” The invention con 
sists in applying to upright pianos certain improved grand escapement 
actions which are of great simplicity and (when properly regulated) are 
’ This escapement secures 
a firm and elastic touch, a perfect repeat and the greatest variety of tone 
that the instrument is capable of. The invention is shown in the draw- 
ings in two forms. In the first the escapement rail is secured to the lever 
rail at such a height that when the key is depressed the upper escapement 
button comes in contact with the escapement rail; and in the other the 
upper escapement button is attached to the escapement rail, the escape- 
ment rail being attached to the lever rail at such a height that when the 
key is pressed down the hopper fly comes in contact with the button. 


perfectly noiseless and incapable of blocking.’ 


Two years later, on September 11, No. 2,509, he patented 
further improvements as follows : 
The sticker is 


Molineux, Thomas.—‘* Improvements in piano actions.” 


attached at its lower end to a fixed rail by a double hinge and connecting 
piece ; its bottom rests on a regulating screw in the key, and a piece of 
felt or other suitable substance is interposed between the bottom and the 
screw. 


In the upper portion of the sticker is a recess into which a guide 





pin on the hammer rail enters ; on the opposite side is fixed the lower end 
of acheck stem ; above this is inserted one end of a wire, which is then 
‘* formed into a short spiral, and its other end is formed with a hook,” 
whereto is connected a link or eye fixed in the hammer butt “ above its 
axis of motion.’’ The top of the sticker comes under a step in the butts 
and, when the hammer strikes against the string, the bitt tail come, 
against an adjusting screw which passes through the sticker. The stem of 
a check is inserted into the upper end of the butt. The sticker also gives 
motion to the damper by means of a wire or stem fixed to its upper end. In 
action the tail of the butt, coming against the adjusting screw, * presses 
out the sticker and thus releases the hammer from the string ; the spring 
also draws the hammer into check. In repeating the blow of the hammer 
the spring presses the sticker against the hammer butt and produces a very 
rapid repeat.” 

In 1886 Mr. Molineux took out a patent which obtained 
provisional protection only. It need not be described in 
detail, but it may be said that it consisted in the application 
of T or L iron bars, which he called ‘‘ tensive bars,’’ to the 
backs of the bracings, the bracings being grooved or other- 
wise prepared for the purpose, and the bars being secured 
to them by means of screws or bolts inserted at each end. 
In an upright piano in this way he used five bracings, and 
attached the bars to the second and fourth, the idea being 
to gain a greater amount of strength and durability and to 
reduce the number of bracings. 

For the past 20 years or so Mr. Molineux had resided 
in London, where he had a large number of friends. He 
was one of the earliest and largest shareholders in St. 
James’ Hall, of which for some years past he has been man- 
aging director. Mr. Molineux was also a warm supporter 
of the Polytechnic Institution, in which he was likewise a 
large shareholder.—London ‘‘ Music Trades Review.”’ 








An Old Piano Man. 
Messrs. Editors : 

Gents—Would you be’ so kind as to publish a program 
of a musical gathering for the benefit of the minister in 
Lymon? We live in the town of Lymon, 4 miles from 
Lisbon, among the hills. I would like my friends of Boston 
I would like 
Mrs. P. Lincoln to have a copy, and my son George De Huff, 
Atlantic, Mass., and John Kepple, of Harrisburg, Pa., each 


to know what is going on about our farm. 


a copy. 
How an Old Man Writes from Lisbon, N. H. 

I want to have you know that we up here in far up 
northern New Hampshire can get up a musical entertain- 
ment as well as you can in New York. Our minister could 
not live if we did not have some fun at the same time that 
the concert is gotten up for his benefit. I will try and 
give you a program, as follows : 

Some of our enterprising women set about that they 
would have a good time as well as help the minister, so 
they set a day and proclaimed that an oyster supper would 
come off on a certain day at the town hall, at the low price 
of 25 cents each, but the men to pay for the women. Now 
comes the trial for the committee to rally their forces 
4 miles of the town hall. So after all hands ar- 
rived it was found out that much of the program would 


within 


suffer ; they found out that the organ belonging to the hall 
had been carried off, and it took an hour to return the or- 
gan, so when the organ arrived my wife was called to pre- 
side at the organ, but she being a pianist could not make 
the old, creaking thing work. 

The minister having charge of the program announced 
that the organ had a cold and co/d not answer. So the 
presider had kindergarten songs by my daughter, and the 
music was interspersed by tableaus and other perform- 
ances. Now it came to pass that each woman wanting a 
supper free must draw a_ bow out of a box corresponding 
with a bow pinned ona gentleman’s coat insight, that man 
must pay for her supper and she remain his partner during 
the evening, but my girl shirked me, I suppose because I 

yas anold man. 

If you come up here next summer you will most likely 
say to me, ‘*‘ How in the world did you come up here after 
living in and around Boston for 55 years?”’ 

Well, it began to be late for old folks to be out, so at 12 
o’clock I got myself ready for a cold ride home, and as I 
was waiting for the wagon one of the ladies (Mrs. Mason) 
took hold of my arm and said to me: 

‘«Come along, Mr. De Huff, and help along the fun!”’ 

So with all my overcoats and cap on I joined the com- 
pany to the tune ‘*Marching through Georgia.’’ And it 
seemed as though my marching made the greatest sport as 
I was the oldest in the hall, 77. 

Now we are informed that another supper is to come off 
My daughter is this week attending a musical con- 
We live in sight of the White Moun- 

Joun De Hurr. 


soon. 
vention at Lisbon. 
tains. 


—The charter for the Killough Music Company, Florence, has been re- 
ceived, and books of subscription will be opened next week. There has 
been $7,275 worth of stock placed and only about $2,925 1s yet to be taken. 
It is expected that as soon as the books are opened there will be no doubt 
about the balance. Mr. J. B. Killough, who is at the head of this concern, 
is a thorough business man and is well posted in the music business, He 
came here about eight or nine years ago, has accumulated some wealth 
in the music business and deserves a great deal of credit.—Charleston, 
S. C., * Works.” 

—Fire in Jacob Lobe’s grocery, at 644 Forty-third-st., last evening did 
damage to stock and building to the extent of $5,500. Mr. Lobe was over- 
come with grief until a fireman handed him three violins which the fire- 
man had rescued. Then he was wild with joy and said, “‘ Let the store 
burn.” The violins were valued at $800, but were priceless to Mr, Lobe, 
—Chicago “ Journal.” 
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Jaw’s Harp Factory. 
HE village of Bath-on-the-Hudson, though 
its manufacturing interests are few, can boast of pos- 
sessing the only jaw’s harp factory in the United States, 
outside of New York city. Simple as the jaw’s harp is, it 
requires, nevertheless, no little skill in construction. 

The proprietor of the factory in Bath is John Smith. For 
30 years he has worked at the business, and he has per- 
fected himself to such an extent that his work is recog- 
nized as among the best in the world. The factory is a 
small building situated a short distance off Third-st., and, 
although unpretentious, contains every facility for the 
manufacture of jaw’s harps. 

Twenty years ago in England Mr. Smith began his ap- 
prenticeship at the trade. Hearing from friends in this 
country that here would be found a better market for the 
sale of his specialty, he determined to emigrate. Arriving 
in New York he failed to secure employment, and, deciding 
to start in business for himself, he went to Troy and opened 
a factory there. He was but moderately successful in 
Troy, and after a short time moved to Bath, built a factory, 
and is perfectly satisfied with the location. The Smith 
jaw’s harp is sold principally to firms in New York, Boston, 
and Chicago. These firms sell the goods to retailers 
throughout the United States. 

When the factory is running at its fullest capacity over 
The busiest time of the 
During this sea- 


two gross a day are turned out. 
year is that just preceding the holidays. 
son the factory employs five people—the proprietor, his 
two sons and two other Englishmen, who live near the 
factory. 

The manufacture of the ‘‘ harps ’’ is an interesting proc- 
ess, and but few people are aware of the large amount of 
work expended in making a jaw’s harp of good tone. The 
frames of the instrument are not made by Mr. Smith. He 
buys them from a foundry. Upon these frames is be- 
stowed the least work ; it is in setting the stee] tongue in 
the frame and filing the lower portion of the frame to fit 
the tongue that the most care and skill are required. 

The first work done on a jaw’s harp is to place the frame 
in a vise, file off the roughness and taper down the points, 
so that each side presents a sharp edge, between which the 
tongue is to vibrate. The most delicate work the. begins. 
A piece of steel wire is cut from a coil, hammered flat at 
one end and left round at the other, and tempered with the 
greatest care. The flat end is then set in the arc of the 
frame, and then the two arms are carefully pressed and 
hammered until they come as close as possible to the tongue 
without touching it. 

The round end of the tongue is then bent in the form of 
a right angle, the point is turned over, and the ‘‘harp”’ is 
ready to be placed in the hands of the finisher. There are 
seven sizes and four kinds of finishing—the common, gold 
bronze, lacquered and tin plated. The harp can be toned 
to any pitch. To make the tone high, the tongue is made 
small and pressed back toward the frame ; to make the tone 
lower it is bent forward. Mr. Smith is not only a good 
maker of the harp, but can extract quite a little music from 


the little instrument. He can also play two at once, which 


he tunes so that they are in harmony, by filing the frames. 


When business is rushing Mr. Smith’s whole family is 
pressed into service, and each member excels in his or her 
particular work. Mr. Smith prophesies that within a few 
years the instruments he makes will be in more general use 
than now. He has once enlarged his factory, and expects 
to do so again.—Albany ‘ Journal.”’ 


$i a Week for 375 Weeks 


FOR THE CHANCE OF GETTING A POOR PIANO! 


HEN a man goes into a scheme of this sort 
there are at least two things that should be guaran- 
teed him. 

1. That the concern taking his money will continue in 
business, and continue to be safe until he can get his piano. 
Three hundred and seventy-five weeks is a very long 
time, about seven years and a quarter. Itisstated on high 
authority that not over 5 per cent. of all who start in busi- 

ness make a success. 

NINETY-FIVE OUT OF EVERY 100 FAIL! 

And commercial records show how few concerns last for 
seven years—how many fail and go out of business in that 
time. Should anything happen in this long period to the 
particular concern holding your money, how silly the sub- 





scribers to this ‘‘club’”’ would look, to have been putting 
in a dollar a week without any security for years together 
only to lose it all at a blow. 

2. He should be guaranteed that when he gets the piano 
it will be worth somewhere near what he pays for it. 

There is a world of difference in pianos. 
senses would walk into a store and place $375 cash in the 
hands of a dealer, saying, ‘‘Send me a piano,’’ without 
knowing anything of its quality, its reputation, its value, or 
even its name? Yet that is about what you are asked todo 
in these plausible schemes, shrewdly designed to catch 
‘*gudgeons.’’ Stenciled pianos can be bought for $125 to 
$175, and are usually dear at that. 

Observe in these quasi-lottery schemes the name of the 
piano is studiously kept in the dark. Why is it? It would 
be fatal to the scheme. You have never seen it, or heard 
of it, and you know absolutely nothing of its value, but 
you put in your money all the same, and if everything goes 
well and nothing happens, you will in the course of seven 
years get a piano; and then you will wish you had gone in 
the first place to a reputable dealer and gota good instrument 
at its fair value—or else had had a guardian appointed for 
you, to take care of the money you have so foolishly 
wasted ! 

Isn't it much better to know what you are buying, pay 
only what it is worth and do business in a square, open, 
manly fashion, with a reliable, trustworthy house? 

Is it complimentary to your intelligence to assume that 
you can be taken in on fakes and schemes of this doubtful 

CoMMON SENSE. 
—*‘*Circular from the Northwest.”’ 


description ? 





Flames. 
(Music trade papers please copy everything.) 

Autrey & Herring’s music store at Hico, Hamilton 
County, Tex., damaged by fire February 15. Loss, $100; 
covered by North British Campany. 

aw * fF 

STEUBENVILLE, Ohio, February 13.—Fire was discov- 
ered at half past 1 o’clock this morning in Roseman Gard- 
ner’s music store, located in the Joseph Sarratt building, 
near the corner of Fourth and Market streets. The fire started 
in the front part of the cellar and burned through the floor 
to the music store before it was discovered. The fire depart- 
ment was promptly on hand, and succeeded in extinguish- 
ing the flames before they communicated to any other 
building or did any large damage to the Sarratt building, 
although the stock in the music store was practically de- 
stroyed. Mr. Gardner estimates his loss on stock at $2,200, 
and holds an insurance of $1,500—$1,000 inthe Phoenix, of 
Brooklyn, and $500 in the London and Lancashire. The 
loss on the building will be about $500, fully covered in the 
Mansfield, Ohio, Mutual; the Western, of Urbana, Ohio 
and the Richmond, Ohio, Mutual.—Telegram in Pittsburgh 
‘*Dispatch.” 


Look Out for Them. 
AST Wednesday a man named Perry, claim- 
ing to represent the New England Piano Company, 
visited Ephraim Booser, a wealthy farmer residing 2 miles 
north of Middletown, Dauphin County. He persuaded 
Booser to allow him to send a piano to his house. 
gain was that if Booser exhibited the instrument and aided 


in selling four he was to be presented with the piano left in | 
| pointed his finger at the stove and said, “* That’s the fellow.” 


Perry, after receiving his dinner and Booser’s 
Next day a man 


his house. 
signature on a card, left the farmer. 
named Jamieson arrived at the Booser home with a piano, 
which he had taken from this city in a wagon he had hired 
from Kirk Johnson &Co. With him was Oscar F. Brinkman, 
of this city, who was employed to set up the piano. Mr. 
Booser was absent when the piano arrived, but it was taken 
into the house and erected. When Mr. Booser came home 
Jamieson produced a promissory note for $460, which he 
asked Booser to sign. Booser’s refusal to sign it greatly 
angered the swindler, and he made threats of prosecution. 
Jamieson produced the card with Booser’s name upon it, 
which was given to him by Perry, and maintained that it 
The 
more Jamieson persisted the more indignant Booser be- 
came. The latter suggested that they visit Squire Hoffer, 
of Middletown, and lay the facts of the dispute before him. 
This was satisfactory to Jamieson, and to town they pro- 
ceeded. The justice heard the statement of each, but ap- 
parently was browbeaten by the agent, for he did not 


made Booser responsible for the price of the piano. 


| and then they parted. 


What man in his | 


| sor, of the firm of Kirk Johnson & Co., this morning. 











venture to arbitrate the matter. Finally Booser offered 
$10 for the card he had signed. 
On Friday Jamieson again visited 
the farm and offered the signature for $30, and after some 
The stranger 


The agent was obstinate, 


parleying he concluded to accept $10 for it. 
then departed, saying he would send a man and team for 
the piano. The piano was brought to this city on Saturday. 
A reporter of the “Intelligencer” called upon Mr. John- 
He 
states that Perry and Jamieson came to him last week and 
asked whether they would be given pianos at wholesale 
rates and whether he would deliver them to buyers in ad- 
joining counties. Mr. Johnson, thinking them honest, 
agreed to their proposition, and last Wednesday delivered 
the piano at Booser’s, as directed. The strangers wanted 
some person who could play the instrument to accompany 
them, and Mr. Brinkman was engaged. Neither Mr. Brink- 
man nor Mr. Johnson had the slightest reason to believe the 
transaction of the strangers was crooked, but when they 
discovered the attempt to swindle they had nothing further 
todo with the men. The ‘‘agents”’ said they were in the 
employ of Kimball, of Chicago, and were residents of Phil- 
adelphia. They have had experience in legitimate business, 
but evidently thought it was more profitable to swindle. 
Kirk Johnson & Co. employ none but reliable agents, men 
who reside here and are known by nearly everybody. If 
there is an impression in Dauphin County that Perry and 
Jamieson were in his employ he hopes it will at once be dis 
sipated.—Lancaster, Pa., ‘‘ Intelligencer.” 








An Interesting Violin Trial. 
ONCERTMASTER OTTO REIBOLD and a 
( number of members of the city orchestra of Dusseldorf 
recently participated in a trial of a violin at the Ton Halle 
in that city. 

The subjects of this trial were several violins made by 
Louis Otto, of that city, constructed in accordance with 
new plans and ideas and to be compared with other valu- 
able violins. United States Consul Partello was kind enough 
to bring to the hall two Stradivari, a large model of 1696 
and a smaller one of 1726, the latter the well-known solo 
violin of Professor Ludwig, of London ; also a Lupot of 1810, 
The 
The new violin of Otto proved to be beautiful 


all three instruments excellent examples. result was 
surprising. 
in tone quality and worthy companions of the other cele- 
brated makes. 

We consider it a duty to indorse the praises awarded to 
Mr. Otto, and to suggest to artists who intend to purchase 
high priced violins first to examine the products of this 
maker. The success of such trial is unquestioned. Every- 
one will, after investigation, admit that the violins of Otto 
are complete substitutes for these Italian violins, which 
seem constantly to be advancing in price.—Berlin ‘* Musik 
Zeitung.’? (Wm. Tonk & Brother, 26 Warren st., New York, 
represent the Otto violins in this country.) 


An Insane Piano Maker. 
fy officer of the Bedford-ave. station at 2 o’clock this 
morning found John T. Pearson,a piano maker, aged 28 years, 
who resides with his wife at 98 Ross-st., wandering around the streets 


near his home. It was evident from the irrational manner in which he 


| spoke that he was demented, and the sergeant at the desk in the Lee-ave 
‘ | Station had him taken to his home. 
The bar- | 


At 8:15 o'clock Officer Stratton found him in a store on Wythe-ave. talk- 
ing sternly and emphasizing his sentences with gestures of the hand in 
front of When asked to whom or what he was speaking he 


He then 


a store. 
departed and entered a house near his own on Ross-st., very much alarm- 
ing the occupants by his manner and his claim that he lived there and was 
going toremain. The officer then placed him under arrest, and the pris- 
oner informed him that he would not be satisfied until he had killed his 
wife. He said that he felt it his duty and his mission to do so. His father- 
in-law called at the station and said that Pearson received an injury at the 
base of the skull some time ago and his mind has been partly unbalanced 
since, but he was at no time violent. Justice Petterson, sitting in Jus- 
tice Goetting’s court, committed Pearson, pending a medical examination 
Brooklyn ‘* Eagle,” 


as to his sanity. February 21. 


T. C. McConnell, of Holton, Kan., has removed his music store to 
larger quarters. 

—Mr. William F. Conkling, the manager of Hickok’s music store at No 
23 Colden-st., has rented the store No, 25 Colden-st., and will move into it 
on May 1, when Mr. Jones will vacate it. This will make an excellent lo- 
cation for the music store, there being two large show windows in which 
In one of the windows the smaller articles will be placed 
and in the other will be exhibited the pianos and organs. A repair shop 
will be fitted up in the basement of the store and the business will be es- 


to exhibit goods. 


tablished in quarters that will be sufficiently large to accommodate it. 
Heretofore the amount of business has been so large that the present quar- 
ters are now altogether inadequate, Mr. Conkling thinks that sheet music 
will probably be added to the stock.—Newburgh “ Journal.’ 
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VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES. 


They Bewilder Competitors and 


Delight Customers. 





VOSE & SONS PLANO C0.. 


170 Tremont St., Boston, Mass. 











A Nosegay, 








OR 
Worth Reading. 
I sent a nosegay to my pet, 
Of pansies, roses, mignonette. 
The pemaney Sree ‘*T love her yet, ie 
The roses said, ‘‘1’ll ne’er forget ; 
While niseandiie with much regret, 


Obser ved, ae You’ve 


the 


not the latest yet 


In pianos ‘ Wegman’ pet.”’ 


If you an ornament would fit 
Into your home, 
Are 
Don’t fail to ge 
Declare 


where mignonettes 


sure to come, as to my pet, 
t, what every set 
‘* the latest yet.’’ 


and prices each can get 


s to be 


Catalogues 


Of WEGMAN & CO., 
Piano Manufacturers, 
Auburn, N. Y. 
J. N. Merrill. 
HE ‘London and Provincial Music Trades 
Review’’ contains the following notice concerning 


Mr. Merrill’s departure from London : 

Mr. J, N. Merrill, who has for so many years been known as the head of 
the London branch of the Smith American Organ Company, will leave 
England this month for the United States, much to the regret of his nu- 
merous friends. He will take over the direction of a certain portion of 
the factory at Boston. We feel sure he will be greatly missed in the 
music trade, as no man has made himself more generally liked and appre- 

ited ; but we are glad to be able to say that Mr, Merrill intends visiting 
England for a short period each year 


Ir. Merrill is expected to arrive in 


to 


New York to-day and 
he 
settling down in 
N. Merrill in the 


will probably proceed at once Boston, where will ar 


and social affairs before 
We 


range his business 
America a 


future 


gain. > shall hear much of J. 
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pliances, we will be enabled to meet promptly the growing 
demand for our piano plates, and where we will be pleased 
to have you call and inspect our works. 

Thankful for past favors, we solicit further orders from 
our present patrons, and invite other piano manufacturers 
to favor us with at least a sample order for plates, brackets, 
&e. Very respectfully, 

THE DAVENPORT & TREACY COMPANY, 


Avenue D, corner Eleventh-st., New York. 





WiiiiaMm STeinway. 


C. Fechteler. Wm. Mertens. 


George Nembach. — L, Raecke. 

A. Fechteler. — L. Von Bernuth. 
C. F. Tretbar. S. B. Mills, 

C. Mayer. | R. Grass. 

F. Fechteler. J. Kapp. 


Otto Wessell. A. Von Bernuth. 


Col. Wm. Moore. W. H. Schloemann, 


Fred. Steinway. F, Palmer. 





Karl Fink, ere wh tdic Charles Steinway. 


Nahum Stetson. 
The above diagram represents the temporary removal of 
the traditional lunch table at Grode & Co.’s on 
teenth-st. to the oyster and fish house of Sam’! F. Burns on 
Washington’s Birthday celebration 


East Four- 
Sixth-ave. where on 
last Monday the guests were seated in the order published 
above. Itis casually reported that the planked shad of the 
occasion excelled any and every previous culinary effort 





A Mow Factory. 
S announced in last week’s Musica Courier, 
the of We; gman & Co. 


a just celebr ity . 


A 


Faining 


firm , Auburn, whose piano is 


have ial compelled to find larger 


demands of their trade. 
of the 


juarters, in order to meet the 


Last week they secured one largest mills in the city 


of Auburn, N. Y., for a series of years (with right of pur- 
chase) and immediate preparation has been made by them | 
to take posse ssion. 


It is estimated that their new plant will have a capacity 


of 60 pianos a week. 
The new building is 175x36 feet, three stories, with a west 
wing 175x36, and an east wing 100x40 feet, three stories 


each. 

The amount of new business received by them since Jan- | 
1ary 1 more than justifies them in thus greatly increasing 
their manuf; scturing facilities. | 


Notice of Removal. | 
OFFICE OF ) 

DAVENPORT & TREACY COMPANY, > 
144-446 West Sixteenth-st., New York. | | 
UR present location having become entirely | 
inadequate for our constantly increasing business, on | 
our New York office 
and commodious factory situated on the 
of Av D Eleventh-st., 


vely increased facilities, improved 


THE 


March 1 we will remove and finishing 


works to our new 


| 
| 
| 
northwest corner enue and where, a 


with lar and modern ay 


made in this town, and that the speech of Col. Moore, of 
soston, will be forever cherished by those who had the good 
luck to be present at the repast. 

Ata late hour an adjournment was had to the Lieder- 
kranz Club House, where the inner man received supple- 
mentary aid through the alimentary, and patriotic senti- 
ments suggesting the celebration of Washington’s Birthday 
a similar manner for at least 


in 50 years to come were 


heartily indorsed. 





W. B. Jordan, it is reported, is about to open a music store at Clin- 
la. 
John Eliason and Harry Clegern have started a musical instrument 


ton, 


business at Oklahoma. 

Will Simon, of Simon & Co 
ford branch of the house. 

Gallup & Metzger, of Hartford, are about to remove from 169 Asylum- 
st. to 201 of the same street. 
a pipe organ builder, at Owensboro, Ky., has decided 
to remove his business to St. Louis. 

There was a strike at the Needham organ factory, Washington, N. J., 
last week which has since been settled. 

J. Burns Brown started on a three months’ trip for the Ivers & Pond 


, Ottawa, will have charge of the Rock- 


August Praute, 


Piano Company last Monday morning. 
Samuel Raudenbusch, of St. Paul, is at Hot Springs, Ark, with J. O. 
Twichell, of Chicago, who makes regular visits to the springs. 
George W. Lucas, traveling for the Packard organs, left New York on 
Saturday for a trip South to Galveston via Mobile and New Orleans. 
—John D. Pease, of the Pease Piano Company, started West on Monday 
gree on a business trip, to be gone about two or three weeks. 
—E. Van Laer, that progressive piano and organ dealer, of Wilmington, 


city. Mr. Van Laer has secured a aet prestige for himself as a busi- 
ness man. 

—A combination of an organ and a violoncello, invented by Mr. Dujar- 
din, has been shown at Christine Nilsson’s house in Paris. 

— Buchanan Brothers, of Cairo, Ill., have enlarged their piano and or- 
gan wareroom, . They are among the big pushers in Illinois in the music 
trade. 

—Day & Mackerrarcher have opened a piano and organ wareroom at 
Ware, Mass. The latter gentleman was formerly with Dresser & Co. of 
that place. 

—Mr. Edwards, formerly with the Emerson New York branch, has gone 
to Wm. A. Pond & Co., in the piano department, in place of Mr. Bogert, 
now with J. & C. Fischer. 

—Mr. Frederick Lohr, Mr. A. Slomosky and young McBride, the col- 
lector who was recently assaulted, all of Hardman, Peck & Co., are ill and 
confined to their homes this week. 

—Mr. W. A. White, of the Emerson New York branch, was in Boston 
last week and returned to New York with Mr. J. Burns Brown, now of 
the Ivers & Pond Piano Company. 

—The Louisville ** Courier-Journal "’ of February 21 contains an inter- 
esting description of the repair shop of D. H, Baldwin & Co.’s branch in 
that city, making reference to some of the instrumental curiosities to be 
seen there. 

—Mr. C. F. Chickering, after having been able to leave his residence 
and go to his office at Chickering Hall, was again very ill last week. He 
‘contracted a fresh cold and was at one time very low indeed. It is hoped 
that with proper care and good weather he will pull through all right. 

-~A water pipe in Mrs. Angeline Adams’ on the second floor of No. 
853 Broadway, burst about 3 o'clock yesterday afternoon. Miller & De 
\Baun’s piano warerooms, on the ground floor, were flooded and consider- 
ably damaged. The water had just begun to leak through the ceiling into 
‘Moores & Winder’s store when stopped.—Troy ‘* Times.” 

~—Prof. Henry D. Pelle, of Sioux City, Ia., has applied for a patent on 
what he calls a piano zither. He has been working nearly three years on 
the instrument and will have it completed this week. The modus operandi 
is similar to and resembles in exterior appearance the piano, but Mr, Pelle 
says that his instrument will give the “ sweetest’ music of anything of 
jthe kind ever invented. The saccharine ingredients are not mentioned. 
Mr. S. A. Gould, for some years connected with Messrs. Behr Broth- 


‘ers, and after that associated with Mr. D. E. Wooley in the music trade 


paper in Philadelphia, and more recently in charge of the warerooms of 
the Regal Piano Company, has entered the employ of the Oliver Ditson 
Company, of Boston, where, we are informed, he will have charge of their 
entire piano department. We congratulate Mr. Gould upon the change 
and predict success tor him. 
ANTED - Good piano tuner and repairer. Qualifications as tuner 
most desired. None but thoroughly competent man need apply. 
State references and whether can repair small instruments. Address 
‘Southern Music House,” care this paper, 
ANTED TO PURCHASE — The scale and patterns of an upright 
piano. Must be 7% octaves, full iron frame and height not to be 
less than 4 feet 7 inches or more than 4 feet 8 inches. Address Post Office 
Box 1721, Boston, Mass. 
\ ANTED—A list of musicians who have sold pianos and organs and 
have refused to accept a commission. Any dealer who will send 
in the name of such musicians as he knows coming under this rule will 
confer a great favor = the trade which will redound to his benefit. 
Address James Chandler, care of this paper. 
OR SALE—Plan to drum up retail sales. I can show every legitimate 
dealer how he can make good sales, particularly of pianos, in the 
section where he is known or where his business stands in good repute. 
This thing can only be done by firms who have a first-class reputation 
and whose names stand well in their respective communities. he sales 
are made according to a system, and such firms as have tried my plan do 
not care to make it public, as the scheme is too que to give away. Thor- 
oughly legitimate ; open and above board ; no funny business and subject 
to the scrutiny of any intelligent merchant. Address C. Go., HE 
Musica Courigr, 25 East Fourteenth-st st., , New York. 


care of 1 











UNEXCELLED LN —— 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
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N.C., has removed his establishment to Front and Mulberry streets, in that 
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Violin Makers and Repairers. 


and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO,, 16 Cooper Institute, New York. 
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ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED ‘TERRITORY. 


WEAVER ORGAN AND PIANO CO., 
——YORK, PA—— 





NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, President. 


CHAS. H. PARSONS, Treasurer. 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufactuters of this country and its reputation will be fully sustained. 
‘Tus NEEDHAM Piano Oran Co.” possesses one of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 
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CHICKERING & SONS 
V. 
John W. White. 


. 


E publish herewith the decision of the Second 
W District Court of Minnesota in the 
matter of the assignment of Adolphe Petersen and 
James Blaikie to John W. White. It will be seen that 
it went against the plaintiffs, Messrs. Chickering & 


Judicial 


Sons. 
District Court, 
SECOND JupIciAL DisTRICT. 


STATE OF MINNESOTA, 


CouNTY OF RAMSEY. 


Chickering & Sons } 


John W. White. } 


The court finds that plaintiff is and, during the times | 


hereinafter referred to, has been a corporation created and | 


organized under the laws of the State of New York. 


That on and long prior to the 11th day of October, 1887, | 


Adolphe Petersen and James Blaikie were partners engaged 


in business at St. Paul, in said county, under the name of | 


Petersen & Blaikie. 
That at divers times prior to the 11th day of October, 
1887, said plaintiff sold and delivered to said Petersen & 


Blaikie the pianos mentioned in the complaint, and said | 
Petersen & Blaikie executed and delivered to said plaintiff | 
their promissory notes in payment or in part payment | 
therefor, which said notes are still held by said plaintiff, | 


and said Petersen & Blaikie, ever after said sale to them and 


until the assignment hereinafter referred to, were the own- | 


ers and in possession of said pianos. 

On the said 11th day of October, 
Blaikie executed and delivered to defendant an assignment 
of all their property not exempt by law, in trust for the 
benetit of creditors under the statutes of the State of Min 


1887, 


nesota, particularly under chapter 148 of the General Laws 
of 1881 and the acts amendatory thereof; and said assign- 


ment was filed with the clerk of said court on October 12, 


1887, and defendant accepted said trust, and on October 17, | 


1887, gave the bond required by law as assignee, and has 


ever since been such assignee. 


Upon accepting said trust defendant took possession of | 
said pianos as the property of said Petersen & Blaikie and | 


now holds possession of the same as such assignee. 
Said pianos are of the value alleged in the complaint. 
Prior to the commencement of the action, plaintiff de- 


manded said pianos from defendant and defendant refused | 


to deliver the same to plaintiff. 

Save as aforesaid the allegations in the pleadings are not 
established to the satisfaction of the court. 

As conclusion of law, it is determined that plaintiff is 
not entitled to any relief. 

Judgment may be entered accordingly, with costs and 
BRILL, District Judge. 


disbursements. HAScAL R. 


JUNE 20, 1890. 
In pursuance of this decision the assignee published 


the following notice: 
Notice. 
TATE of Minnesota, County of 
District Court, Second Judicial District. 


Ramsey— 


In the matter of the assignment of Adolphe Petersen and | 


James Blaikie to John W. White. 
Notice is hereby given that sealed bids will be received 


by the undersigned as assignee of said insolvents, at any 


time before January 31, 1891, for that certain stock of | 


pianos, stools, organs, &c., belonging to said insolvents, 
located in the store building No. 24 East Third-st., St. 
Paul, Minn. 


of pianos from the factory of Chickering & Sons and others, 


Bids will be received for said stock, consisting 


said Petersen & | 


| either for each piano separately or in the aggregate. All 
bids must be accompanied by a certified check payable to 
the order of the assignee for at least 5 per cent. of the 
amount of such bid, and this check will be returned if the 
bid is not accepted. A schedule of the property offered 
herewith can be seen at the office of said assignee, 815 
Pioneer Press Building, St. Paul, Minn., and can be inspected 
and examined upon application to him. Notice is further 
given that all of said bids will be presented to the said court 
at a special term thereof, to be held on Saturday, January 
31, 1891, at theScourt house, in said St. Paul, at 100’clock in 
the forenoon of said day, or as soon thereafter as counsel 
can be heard, at which time said bids will be examined and 
bids be 


or will 





if found satisfactory the highest bid 
| accepted. The right is reserved to reject any or all of said 
| bids, and creditors of said insolvents are notified to appear 
| at said time and place and make objection to said bids if 
any they have. Joun W. WHITE, Assignee. 
St. PAuL, Minn., January 9, 1891. 


Prior to this the property had been advertised in 
St. Paul at retail, but without any success, and, in ac- 
| cordance with the above notice, sealed bids were sent 
At this hearing, on January 31, an adjournment 
was had to February 21. 

We learn that there is considerable dissatisfaction 
felt by the creditors of the estate at the management 


| in. 


of it by the assignee. 
ing the matter to a close, and the retaining of a large 
| amount of money already derived from the sale of the 
| property, which might have been divided among the 
creditors, has doubtless occasioned this feeling. Bids 
| which were presented to the court on January 31, 

in accordance with the above notice, were private- 
| ly opened after the adjournment of the case to Feb- 
| ruary 21, with the result that the bidders indignantly 
withdrew their bids and refused to have anything fur- 
ther to do with it. 

Additional particulars may be expected at any mo- 
} ment. 


tions of his friends and the trade on his shrewd man- 

| agement of this case. 
Latest. 

TATE of Minnesota, County ot 

District Court, Second Judicial District. 

In the matter of the assignment of Adolphe Petersen and 

James Blaikie to John W. White. 
After hearing the parties herein, and on application of 


Ramsey— 


| John W. White, said assignee : 

It is ordered, that notice be given by said assignee that 
sealed bids will be received by him as such assignee, at any 
time before February 28, 1891, his office, 815 Pioneer 
Press Building, St. Paul, Minn., for that certain stock, con- 


at 


sisting of pianos, stools, organs, &c., belonging to said in- 
| solvents, located in the store building, No. 24 East Third-st., 
be received for said stock, 
that 


St. Paul, Minn. ; that bids will 
either for each piano separately, or in the aggregate ; 


all bids must be accompanied by a certified check, payable 


| amount of such bid, and that this check will be returned if 
the bid is not accepted. 

| And it is further ordered that all of said bids be presented 

to said court at a special term thereof, to be held on Satur- 

day, February 28, 1891, at the court house in said St. Paul, 

at 10 o’clock in the forenoon of said day, or as soon there- 
after as counsel can be heard, at which said time said bids 


will be examined, and, if found satisfactory, the highest 


| be mailed to each creditor of said 


The very great delay in bring- | 


So far, Mr. Gildemeester deserves the congratula- | 


to the order of said assignee, for at least 5 per cent. of the 


bid or bids will be accepted, the right being reserved to re 


ject any or all of said bids. 


And it is further ordered that a copy of this order be pub- 
lished in the St. Paul ‘* Daily Globe”’ on the 16th, 17th and 
18th days of February, A. D. 1891, and that a copy thereof 
insolvents known to said 
assignee, on or before the 19th day of February, 1891, and 
that said creditors of said insolvents are hereby notified to 
appear at said time and place and make objection, if any 
they have, to said bids. 

Dated February 14, 1891 
;AN, District Judge 


J.J. 


Notice ! 


New Y 


, February 19, 1891 


Musical Couries 
You are respectfully notified that we 


Editor 
DEAR 
this day disposed of the stock and good will of ou 


Sirs have 
r whole 


sale musical merchandise business to H. C. Barnes, 21 Han 
over-st., Boston, Mass. 
This has become necessary in order to permit our Mr. 
Charles H. Parsons to give his exclusive attention to the 


business of the Needham Piano-Organ Company, in which 


concern he has become interested as stockholder and treas 


urer. 
From a long personal acquaintance we can give the as 

surance that the orders will receive prompt and careful at- 

Yours truly, 

H. Parsons & Ci 


tention from our successors. 
CHARLES 


The Accounts. 
for 


bought before February 19 should be sent to us at 


goods 


We retain the accounts, and all amounts due 
292 
Broadway, where we retain our offices and continue the 
business in band instruments as formerly. 
All bills due from us should be sent here for collection. 
CHARLES H. Parsons & Co. 
292 Broadway, New York 


The Music of a Bass Drum. 
A J. CAPWELL, foreman of the Benton Drum Corps, 


brought suit for trespass before Alderman Wright to-day against 
William Shafer, of the same place. 


Capwell claims that some time ago, when those people of Benton wh« 


afer, who runs a saw mil 
boys 
and was 


had a taste for music organized a drum corps, S! 


and has an ear delicately attuned, offered his services to help the 
along. He 
»therwise active in assisting the musical alliance 
Mr He 


wanted t 


rented them his hall at a certain rate per month 
Shafer runs most things 


Capwell runs a store, runs a mil 


it by the corp This 


out in Benton, said 


and runs for office occasionally 
but was run listurbed 
tarried 


ordered them to leave hi l rhe 


| they had a lease 


Seeing that they went not, Shafer burstin the door 
et he chopped down the staircase of th 


imb out the two story window t 


with his little hatcl 


sicians were compelled to « 


building Mr. Shafer asserts that it was not because he < 


cornet ist that he was prompted to do the rash act, butt 


music of the bass drum was displeasing to his ear rhe 


wishing to preserve that quality in the township sued 


county justice for forcible entry and detainer, and for th 


pearance at court. 


be heard by Alderman Wright next Tues 


under $500 bail for ay 
The 


morning at 11 o'clock 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CoO.,_Waierloo, N.Y. 


case 


{f trespass wil 


Scranton “ Truth.” 








GP” We invite correspondence from Dealers in localities where 


we are not represented. 





Sr MPHON ION. 


GREAT NOVELTY. 


UNLIMITED NUMBER 


Delivered in Seven Sizes and Pat- 
terns, with 40, 60, 72 and 


HOHE MOK AONE 


Plays an 


OF TUNES. 


HICK ATI 





84 Steel Tongues. 


THE “VICTORIA” ORGANETTE. 


GREATEST NOVELTY. 


Plays a0 UNLIMITED NUMBER of Tunes. 


Music of Unlimited Length. 


HORAK 
: Delivered iy ~hree Sizes, with 24, 48 and 72 Reeds 


ROO AO AOE OEE IE 


The very best of all Musical Boxes and Organettes, with a great many American tunes. 


H. PHTERS & CoO.,, LErezic, GERMANY, 


Manufacturers and Licensees of the VICTORIA Organette and The SYMPHONION Musical Boxes. 
kinds of Musical Instruments and Articles, 





Exportation of all 


Illustrations and Price List ou Application. 
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They Serenade Hart. 
the late Mardi festivities 


incident was a complimentary serenade to Mr. 





RING Gras a 


D ‘ 
unius Hart, the popular music dealer, corner of Canal and 


, 
' 
Burgu 
] 


carnival festivities. 
good music, 
celebrated 


easing 


Mexican Band, 


ndy streets, by Chambers’ Great Southern Band, of 


saltimore, Md. Before their departure for home they | close of the great exposition in this city. 

called on Mr. Hart in a body and discoursed some lovely 

music on the balcony fronting his handsome music store. 

I s one of the finest bands in the country, and their 

rendition of choice music, including the celebrated Mexican ' serenade was given him.—New Orleans ‘‘ Picayune.”’ 


music published by Mr. Hart, elicited general admiration 
during their visit to New Orleans and participation in the 
Mr. Hart is himself a great lover of 
and will be remembered as the manager of the 


through the United States under his direction, after the 
music as played by them is published exclusively by Mr. 


Hart, and it was in recognition of this fact and reciproca- 


tion of his courtesies to the Great Southern Band that the 


—A. B. Bowser, for many years tra¥eling for Bumstead & Co., the San 
Antonio music house, has accepted a place with P. V. Morehead & Co., the 
new piano and organ firm at Pigeon Hole, Ariz. This firm is reported to 
have large capital and has engaged six men to go through that growing 
section, 


00 YOU WANT 


Correspond with the 


which made a concert tour 


to build a factory 


All the Mexican or a home in avery 





desirable locality? 
Flemington (N. J.) Improvement Association. 











CHICAGO MANUFACTURERS AND JOBBERS. | 


Cinaits C-CuRTiss BOM RIGAT. 


MANAGER.” 


THE | 
RO BANG. ce ig 


Linn eno? 


/ “DIREC TERS 


Wo FOSTER. 
Troster Este of Albert 


Web: 
ne E “heen 


oleak te Cry 





J » 


Chas B. Lanison, 


re 
vice lane anit 


omMs | LO, 
pe Ola ce 5 di 


oak ee Bet sh 


Pie 


Spurl "ptetyo Co. 


CHARL ES C.CURTISS: 















Cor. W. Chicago Ave. & Dix ‘St, Chicago, = 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 





ge se tb 


__ SCHAFF BROS. 


COMPANY, 


MANUFACTURERS OF 


= UPRIGHT PIANOS, 


15 to 2 
North Clinton Street, 
CHICAGO, ILL. 





MANUAL OF MUSIC. 


BY W. M. DERTHICK. 


GEO, P| BENT 


/ MANUFACTURER 


GHIGAGO. 


lr 
l has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the tollow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 
1.—A complete history of music. 
A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos. 


OFFIOK AND FACTORY: 
149 and 15 Superior Street, 
CHICAGO. 


W. H. BUSH ~~ Cco., 


fe 7. the author so much deserved praise. 


hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

| 4.—Extended biographies of over fifty of the most 
| prominent characters in music, past and present. 

| & —Carefully prepared analyses of overtwo hundred 
characteristic works, showing their form, content ms | 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionary of Important 
Works, Instruments and Institutions. 
| %.—Complete Dictionary of Musical Artists and 
Composers. 

Each Dictionary gives the foreign pronunciation of 
| every difficult word, phonetically spelled, so that abso- 
| lute accuracy may be instantly acquired. The work is 

introduced exclusively by subscription and is securing 

a sale quite unprecedented in the historv of musical 

literature The publishers invite correspondence with 

any to whom music is congenial and who may desire 

to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 

415 and 417 Dearborn St., Chicago, Ill. 


WILL L. THOMPSON & CO., 


| Music Publishers, 
Wholesale Western Agents for Mathushe« Pianos and 


WAREROOMS: 943-945 East Chicago Avenue; | Clough & Warren Organs. 
FACTORY: 51-53-55 Pearson Street, Agents Wanted. Call or address 
CHICAGO, ILL. 259 Wabash Avenue, CHICAGO. 


Musical 








;OMHARPRK 





Acents WANTED 





JACK ae 20 East {7th St.. New York. 


NHIS remarkably practical and comprehensive work | 


_@a ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@™” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 


| 
| 
| 
Tq 
| 
| 
| 





FAOTORY : 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
oMmIrOAGO. 


, STORY & CLARK ORGAN Co.. 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, = and UPRIGHT PIANOS, 


Nos. a and 65 North Clark Street, Chicago, Ill. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 








| 
| 
| 
} 
' 
} 


poses of reference and historical study have secured 


3.—Excellent photogravure portraits of nearly one 












\ “Corer. 


wast ngton | 


ded baad 
FG Desplaines Sts. 
<~ | ee octet ele 














PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY 


IN THE WORLD. 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections, 


LYON & HEALY, 
Warerooms, State & Monroe Sts. CHICAGO. 


Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St. 
+NEW + YORK.+ 








MANUFACTORIES ; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, | 
4+NEW + YORK. t+ 


PIA) 


SHAW PHAND iM 








MANUFACTURERS OF 


Grand and Upright 


CATALOGUE NOW READY. 


FACTORIES: ERIE, PA. 





‘DAVENPORT & TREAGY, 


| Piano Plates 


PIANO HARDWARE, 
| 444 and 446 West 16th Street, 





ADESTABLISHED. 1853. _ 


| “aR AND), SQUARE; & UPRIGHT: 


SS So PIANO FORTE ACTION. 





NEAR GRAND JUNCTION 
RAILROAD. 


® : 
‘PE CTA Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST. 





eRe i 


lateR AVEN & 


’ 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S. Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 





Tue COLBY PIANO gon ON 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
BRIN, Px. 


NEW YORK OFFICE: 18 East 17th Strest, with G. W. HERBERT. 


CHORCE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 1385 AND 137 CHRISTIE STREET, 
NEW YORE. 





ORGANS OF Hi DESCRIPTIONS. 
WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS KSTABLISHED IN 1851. 





C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &c. 


PAPER PIANQ COVERS 


A SPECIALTY, 


915 Maroy Ave., Brooklyn, L.I., N.Y. 








\ iNOS. | 


GOOD AGENTS WANTED. —_——— 


to 135 Raymond St. 


A ANUFACTORY, 


BROOKLYN, N. ¥ 


c 


the M fi 


171 Broadway. 
to 


BROOKLYN, N. Y. 


| 





+O, ILL., 
210 State Street. 
dress al] New York com 


92 Fulton St., 
BROOKLYN, N. Y. 


DBUR 
290 & 292 





PIANOS 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalogues and Price to the Trade Furnished om 
Application, 


FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH 


KRAKAUER BROS, 





MANUFACTURERS OF FINE GRADE 


& | Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 





Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 








PHILADELPHIA. PA, 












CHICACO. 





Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courier, } 
236 STATE-ST., - 
Curcaco, February 21, 1891 \ 
HE literal truth in relation to affairs here is 
that trade is decidedly dull, even one of the largest 


icturers admitting that they had stock on hand for 


they had no immediate orders, though at the same 


time, a ual, saying that in some of their other styles 
re still behind orders. 

I is, however, the time of year when such things must 

etting to be quite a notorious fact that the Kimball 

ire not giving the satisfaction which was hoped for 


ise itself and the friends of the house ; many of 
then e already been returned to the factory for repairs, 


ery likely that many more will follow suit. When 


a be an the manufacture of what "y courtesy 


e, a few strings and a cheap action, at that time 


e called a piano, he had the most unbounded con 

for any concern that could not produce an instru 

t for less than $100; he is said to have remarked that 
r$50 he could tear a piano all to pieces and put it to- 
ether agait These views were probably derived from 


repair shop. He had no idea that it required men 


vere skilled in the different branches of piano making. 


A pattern to work by, a few cheap men, and a host of boys | 


vas the idea which prevailed ; and now comes the sequel. 


liow delighted Mrs. Patti, Mr. Tamagno, Mr. Del Puente and 


the remainder of the lords of National opera, Metropolitan 


pera and all the other opera companies would be to come 
across one of the pianos made in such a slipshod manner, 
which they have been foolish enough to praise, and find 
that it had been in the possession of the party who through 
this praise had been gulled into buying it but six or seven 


ths, had been tuned six or seven times and was still 

i. blissful state of uncertainty as to its pitch and accord. 
However, it is much to the credit of those who really play 
the instrument, and who are the best judges of the require- 
ments of a piano, to note that they have, one and all, 
teadily refused to indorse such an instrument, though they 
1ave undoubtedly been approac hed and beseeched, in the 
peculiar beseeching manner of this great money making 


house, to stultify themselves in the same way that the great 


rs did Mr. Kimball may have made a great 
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deal of money last year; he has that reputation anyway, 
and it is probably true; but if he should live to be as old as 
Methuselah and ever wanted to make a decent piano, and 
really did make a good one, no one would believe it. But 


Mr. Kimball is a fine man—an excellent business man; he 


has a fine bank account; he is going to have a $100,000 | 


house to live in; he has had a building erected for him with 
plenty of room to sell the Kimball piano in, and to the peo- 
ple who buy it he can tell a good story, enjoy a good din- 
ner, and so he needn’t trouble himself whether his piano is 
good, bad or indifferent. 

The Nelson Piano Company, of Grand Rapids or 
Muskegon, have not so far made much progress in their 
undertaking, and we hear that there is some doubt of the 
scheme culminating as was projected. They are none of 
them piano men (Mr. Nelson himself being a lumber 
dealer), and unless they employed the skillful mechanics 
who are required in such a business they could not hope 
for success. The following item from the ‘‘ Herald’’ of to- 
day relates to Wm. M. Madden, formerly publisher of cheap 

| sheet music in this city : 

Numerous suits have been commenced by the Chicago Trust and Savings 


Bank to collect the profits on the advertising scheme by which ** W. M. 
| Madden & Co.”’ defrauded about 35 business men. Cratty Brothers & 


| Ashcraft are the attorneys for several of the defendants and are preparing 


| to make long fight against the payment of these notes. At present the 


| chances seem in favor of the bank, as it has the decision rendered in the 

Siegel, Cooper & Co. case to refer toas a precedent. This case bears a 
strong family resemblance to the ones now pending. In 1887 D. Dalziel 
called upon Siegel, Cooper & Co. and secured from them what they consid- 
ered a contract for the display of an advertisement in the North Side horse 
cars. No attempt was ever made to made to carry out this contract. As 
| in the present cases, the supposed contract proved to be a promissory note, 
which the Chicago Trust and Savings Bank purchased and collected after 
a legal fight that lasted until January 20, 1890, when the Supreme Court 
affirmed a series of decisions made by lower courts in favor of beneficiaries 
of the confidence game. The record of the Supreme Court shows that the 
| form used by Madden as contracts for advertising in his ‘* Musical Sou- 

venir ’’ was an exact copy of that used by Dalziel for his street car ** fake,"’ 
| exc ept the words descriptive of when the advertisement was to appear 
| It is alleged that Madden tried to negotiate the first contracts that he 
secured, but that the Chicago Trust and Savings Bank insisted that the 
contract should be onthe form that it had already had such such good 
success with, and this was why Madden changed the form of the contracts. 
The business men who were caught in this simple game are not at all 
anxious to acknowledge it and it is feared that many of them will yield to the 


| demand made by the Chicago Trust and Savings Bank to avoid publicity. 


By a vote of the directors of the world’s fair it has been 
| decided not to have any world’s fair buildings on the lake 

front, and among the recommendations of the budget com- 
mittee appears the following : 

Your committee on buildings and grounds recommend the construction 
of a building in Jackson Park to illustrate the progress made in physical 
culture and athletic sports, which can be used for other purposes. A pro- 
posal has been received from parties to erect this building as a private en- 


| 


terprise ; but in either case your committee believes such building should 
be constructed. This can be used for musical entertainments, dedicatory 
| exercises, meetings, &c., with a seating capacity of six to eight thousand, 
without interfering with the other uses proposed. This seems to your 
committee to render the proposed music hall on the lake front needless, 
thereby saving an outlay of the estimates, $250,000. 

This will probably set at rest the question of having a 
separate building for musical exhibits and concerts, as has 
been proposed, unless every dollar of the estimated cost of 
the music pavilion shall be raised entirely separate from 
any subscription already made by houses in the trade to 
the world’s fair, and as most of the houses here seem to 
regard their present subscribed amounts as the outside 
limit, it is not likely that non-residents will feel it necessary 
for them to put their hands in their pockets for the quite 
extensive sum of $250,000. 

Mr. Charles Drumheller, formerly with Messrs. Balmer & 
Weber, of St. Louis, Mo., who went into business for him- 
self, will sell the Schaff Brothers piano made in this city. 


Mr. Herman Leiter, of Syracuse, N. Y., was a visitor here 
this week ; he is simply on a pleasure trip. 
| Mr. Albert Weber was in town for a few days on his re- 
turn trip, which included the far South and as far West as 
Denver. Mr. M.J. Chase, of Muskegon; Mr. Samuel Wins- 
low and Mr. Peter Strauch, of New York, were also in the 
city. 
| The Rockford Music Company, a new concern, controlled 
by Messrs. Simon & Co., of Ottawa, III., will begin business 
in Rockford, Ill., on March 1, as announced by us, with a 
stock of pianos, organs, sheet music and musical merchan 
dise. 
Mr. George F. Thiers, formerly of Messrs. Curtice & Thiers, 
of Lincoln, Neb., has accepted a position with the Manu- 


facturers Piano Company, of this city. 


Partner in the Schubert. 

HOSE persons in the trade (and there is a 
host of them) acquainted with the Schubert Piano 
Company will be pleased to learn that a partner was taken 
in on February 19, as Mr. Peter Duffy, the president, in- 
forms us. True, the partner is just about to receive his name 
for commercial and other purposes, although of all these 
proceedings he is totally unconscious and, in fact, he has 
hitherto during his career not paid the slightest attention 
to business matters. But he will learn readily. As soon as 
his name is announced it will be duly certified to and his 
official connection with the company proclaimed. He is 
very closely related both to Mr. and Mrs. Duffy, and they 


| have the utmost confidence in him. 





BEHR BROS. 


GRAND 


— AND 


« GOLD MEDAL ~* 


THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. © MELBOURNE, 1889, DR. HANS VON BULOW, 


INDORSES THE 


UPRIGHT 


PUANUFOR ES 





BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. THE USEFULNESS OF THE NEW 
PATENTIS VERY APPARENT. The firm of BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval.” 
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BEHR BROS. & Co. 


WAREROOMS: 


No. 1229 CHESTNUT ST., PHILADELPHIA. 


Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 


BEHR BROS. HALL, 81 FIFTH AVE. NEW YORK. 
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WESSELL,NICKEL & Gross EMERSON an 


Se ee (Established in 1849.) 5 QOO M A DE 


owes" PLANO ACTIONS.) ae OO ens 


STANDARD OF THE WORLD! Every Instrument Fully 
Warranted. 











455, 457, 459 and 461 WEST 45th STREET; 


636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, emmaeron : 
Naw YORK. —— P| AN 
. 5 ; T Prices Moderate and '!LLUSTRATED CATALOQUES 


Terms Reasonable. FREE. 


nena : EMERSON PIANO CO. 
square, Grand & Upright Piano Actions, rt ae 2 Rigprenr sete + tana Beet eas Mass. 


113 BROADWAY, CAMBRIDGEPORT, MASS. BERLIN, 
SOUNDING BOARDS, WREST PLANKS, Ete. STAUB & CO. cmmacass, 


444 BROOME STREET, NEW YORK. COMMISSION MERCHANTS 
L. F. HEPBURN & CO.., Factories and Mills, Stratford, Fulton Co., N. Y. PAY SPECIAL ATTENTION TO THE EXPORT OF . 


SOLE ACENTS OF THE U. S. AND CANADAS FOR PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 


@® This Felt received the Highest Award at the Paris E>»position. 1889. 


HALLET & DAVIS COS PIANOS. "="="==~ 


‘.; State 

















WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, ees York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ( 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


HASTINGS & WINSLOW, CLARENCE BROOKS & (o.. 


MANUFACTURERS OF MANUFACTURERS OF 


FINE PIANO VARNISHES Fine Piano Varnishes, 








Montclair, New Jersey. NEW YORK. 


KWABE spuinbicn, Til Wester Pian Cunpany 


Grand. Square and Upright = iz) | MANUFACTORY 
PIANOFORTES. == 119-121 AVENUE D. 


These Instruments have been before the public for 


nearly fifty D erie and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


sai gee them yo soe Tone, 123 Fifth Avenue, 


WM. KNABE & CO. FACTORY: | | NEW YORK CITY. 


vas rich aves near aot st. 1B 136th Stand Souter Boulevard | | WH. ROALFING & SONS, 


NEW YORK. z 
O57 Maphel Goane, Hhettogien, ©. 8. NEw TORE. . 5s — DIRECT IMPORTERS OF — 


Sree | Foreign Music, 


BRAUMULLER RT Lt >= 


Fditions, Publishers of Edition “ i oe 


- - mg fii 
Ys E a“ a The Trade throughout the United States and Canads 








WAREROOM : 

















supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


A High Grate Piano staFair rice ee Sh WM. ROHLFING & CO., Milwaukee, Wis. 


— ROTH & ENGELHARDT, 
RAUMULLER © DT ANO ACTIONS. 


FACTORY AND WAREROOMS: 


542 and 544 West Fortieth Street Office : 2293 Third Ave., Room 8, New York City. 


Sol f Manufacture of A. P. ROTH, formerly with A. Dolge FRED. ENGELHARDT 
hans Bare B: BuAUMUL 1k PLAN NO. NEw ToRE. Formerly Foreman of Steinway & Sors’ Action Department, 
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i Ww MMO MARTIN GUITARS Haw tant 





Manufactured by C. F. Martin & Co. 
2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&3 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, Mr. WM. SCHUBERT, | Mr. S. De LA COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. DE JANON, Mr. N, W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and uzxreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, ¥. Y. 









‘BACK 


Ki ANICH 


Grand. Square and‘ Uoright 


“PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Oelebrated In- 

straments of the Age. Guaranteed for Five Years. 

§a™ Illustrated Catalogue furnished on application. 

Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


== PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS ; — 
= 4 81 Fifth Avenue, New York. 
eee 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 























STMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





ELIGEL GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Between aad and 23d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 








KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, | <4 


NEW YORE. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 
THE HIGHEST GRADE 


— Or — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 











N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
EssSsEX, CONN. ; 


IVvoRYTOonN,. CONN. 


OFFICE AND FACTORY: 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Clhureh and Concert Organs 


A SPECIALTY, 


' HAGERSTOWN, MD. 


THE A.B. CHASE C0. 


NORWALK, OHIO, 











MANUFACTURERS 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


OF BOTH 








For Prices and Territory address the Manufacturers, 


PIANO COMPANY 


= Successor to C. D. PEASE & CO, —— 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 


( N ¢—_ THE —# 
ANN ARBOR ORGANS. WIRSCHING 


cat a CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 














ALLMENDINGER PIANO AND ORGAN CO. 








SALEM, OHIO. 


ANN: ARBOR, MICH. 
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Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 
Grade Instruments. 


C. A. AH LS’TROM, 


a MANUFACTURER, *«< 
Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE MUSICAL COURIER. 


AHLSTROM PIANOS. 


ae ie a 
ESTABLISHED 1875. 


ERNEST GABLER & BROTHE 


— ESTABLISHED 1854.— 














Factory and Warerooms, 214, 


— 218, 220, 222 and 224 E, 22d St., New York. 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—"‘ They give the liveliest satisfaction.” 
ESSIPOFF—* The very best Piano made.” 


WILHELMJ—" Rank far above all possible com- 


petition.” 
LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


STHOK PIANOS. * 


GEORGE STECK & CO., 


MANUFACTURERS, 


FFICE AND WAREROOMS: 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
$18 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
ers. St. George’s Ch., 
hy 43 St. Paul’s M. E. Ch., 
a e Fifth Avenue Pres, 
Brooklyn Taber- 
why 43 ” Biese Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts 

burgh R. C. Cathedral, + 





ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY wooDs, 
425 and 427 Bast Eighth St., Bast River, 
NEW YORK. 





PSTULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and > side 




















Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, 


G. CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 








1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 











MANUFACTURERS OF 
GRAND AND 


vac PIANOS. 


Among our valuable improvements, appreciated by fos oy 
and salesmen, are our Patent Action, Patent Metal 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 


Our Pianos are indorsed by such eminent judges as Mme. 
Bie King, Robert Goldbeck, Chas. Kunkel, eae Strelezki, 

E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 


THE JEWETT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application, 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


BOSTON PIANO COMPANY, 


MANUFACTURERS OF FIRST-CLASS 


Upright and Square 


PIANOS. 





Which we fully Warrant for 
8 years. 


F. Wilson & Co, 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Street, BOSTON, MASS. 
SYMPHONION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 
Send for Catalogue’ and Prices. 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations 


T. F. KRAEMER & CO.. 


105 EH. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


N Pl ANp 


AX 
eo 


TRADE MAW 








Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 





NEV TORE. 


New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 





=. GG. FARRINGTON! & CGO.Q, crn o 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square 


. 


# Upright ‘Sanctions 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. |fe 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


i] No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


~ | SatisfiesTheMost Critical. | & 
EUROFEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, i, a —— 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. eink se Beg ak «linet 
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Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 








Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 
& * td % 8.8 
Some of the Agencies that Sell the Briggs Pianos in Quantities: 
5 

The Jesse French Piano and Organ Co., Memphis, Tenn. Smith & Nixon, Indianapolis, Ind, 

The Jesse French Piano and Organ Co., St. Louis, Mo, J.O. Twichell, 223 Wabash Ave., Chicago, III. 

The Jesse French Piano and Organ Co., Nashville, Tenn. C. H. Ditson & Co., 867 Broadway, New York. 


Smith & Nixon, Cincinnati, Ohio C. C. BRIGGS & CO., 5 and 7 Appleton St., Boston. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


Aili 
| 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 138th Street, NEW YORK. 


BEHNING ese 
| “INCOMPARABLE” BAUS PIANOS. 


Square, Upright and Grand Pianos Factory: 553 to 557 West 30th Street, New York. 
Df NEXAY. 


GES @) % |JAMES M. STARR & CO. 

















— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


LAS LUs\ ‘? yY 
Factory : 128th Street, near Third Avenue, New York. RICHMOND, INDIANA. 
aw York B ch, TACE HAYNES in charge, 
BEELINIING 8 BO ee on 20 East 17th Street. 


LOGEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 


























